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New  England  Conservatory 
of  Music 

290  Huntington  Avenue 
Boston,  Massachusetts  02115 
(617)  262-1120 


New  England  Conservatory  of  Music 
is  accredited  by  the  New  England 
Association  of  Schools  and 
Colleges  and  is  an  accredited 
Charter  Member  of  the  National 
Association  of  Schools  of  Music. 

New  England  Conservatory  of 
Music  does  not  discriminate  on  the 
basis  of  physical  handicap,  age, 
sex,  national  or  ethnic  origin,  race, 
color,  or  religion  in  the  administra- 
tion of  its  educational  policies, 
admission  policies,  employment 
policies,  scholarship  and  loan 
programs,  or  other  Conservatory- 
sponsored  activities.  Vice  President 
Andrew  J.  Falender  coordinates 
the  Conservatory's  efforts  in 
complying  with  this  policy. 
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12  Programs  of  Study: 

Majors  and  Requirements 

12  Violin,  Viola,  Violoncello.  Double  Bass 

12  Guitar 

12  Flute,  Oboe.  English  Horn,  Clarinet. 
Bassoon,  Saxophone, 
French  Horn,  Trumpet,  Trombone, 
Tuba,  Euphonium,  Percussion 

1 2  Harp 

1 3  Voice 
13  Piano 
13  Organ 

1 3  Harpsichord 

1 3  Baroque  Flute,  Baroque  Oboe, 

Baroque  Violin,  Recorder, 
Viola  da  Gamba,  Lute 

1 4  Early  Music  Performance 
14  Jazz  Studies 

14  Third  Stream  Studies 

14  Music  Education 

15  Composition 

15  Theoretical  Studies 

15  Music  History 


16  Departments:  Studio  Instruction, 
Course  Offerings,  and  Faculty 

16  Strings 

16  Woodwinds 

16  Brass  and  Percussion 

1 6  Voice 

17  Piano 
17  Organ 

17  Early  Music  Performance 

18  Jazz  Studies 

18  Third  Stream  Studies 

18  Choral  Conducting 

19  Music  Education 

20  Technological  Studies 
20  Composition 

20  Music  Theory 

21  Music  History 
21  Liberal  Arts 

23  Ensembles 

23  Participation  and  Credit 

23  Symphony  Orchestra 

23  Repertory  Orchestra 

23  Wind  Ensemble 

23  Repertory  Wind  Ensemble 

23  Chamber  Wind  Ensemble 

23  Conservatory  Chorus 

24  Concert  Choir 
24  Chamber  Singers 
24  Recital  Chorus 

24  Opera  Theater  of  the  Boston  and 

New  England  Conservatories 

24  Collegium  Musicum 

24  Collegium  Terpsichore 

24  Jazz  Ensembles 

24  Medium  Rare  Big  Band 

24  Third  Stream  Ensembles 
24      Non-Western  Music  Ensemble 

24  Contemporary  Music  Ensemble 

24  Percussion  Ensemble 

24  Chamber  Music 

24  Participation  and  Credit 


Fall  Semester,  1982 

Residence  hall  opens  for  entering  students 
Studio  instructor  auditions:  ensemble 
auditions;  auditions  for  courses; 
undergraduate  testing;  counseling  and 
registration  for  entering  students 
Residence  Hall  opens  for  returning  students 
Labor  Day  Holiday 
First  day  of  instruction 
First  day  to  add  or  drop  courses 
Registration  for  special  students 

Last  day  to  add  or  drop  courses 
First  day  to  withdraw  from  courses 
Music  Rudiments  Examination 
Columbus  Day  Holiday 
Mid-semester  warnings  due  in  Dean's 
Office 

Registration  for  spring  semester 

Thanksgiving  Holiday 

Last  day  to  withdraw  from  courses 
Last  day  of  instruction 
Final  examinations 

Residence  Hall  closes  at  noon 


Sunday,  August  29 
Monday,  August  30  through 
Friday,  September  3 

Monday,  September  6 
Monday,  September  6 
Tuesday,  September  7 
Tuesday,- September  7 
Tuesday,  September  7  through 
Monday.  September  1 3 
Monday,  September  1 3 
Tuesday,  September  14 
Friday,  October  8 
Monday,  October  1 1 
Friday,  October  29 

Monday,  November  1  through 
Monday,  November  8 
Thursday,  November  25  and 
Friday,  November  26 
Friday,  December  3 
Wednesday,  December  1 5 
Thursday,  December  16  and 
Friday,  December  1 7 
Saturday,  December  18 


Spring  Semester,  1983 

Residence  hall  opens  for  returning  students 
First  day  of  instruction 
First  day  to  add  or  drop  courses 
Registration  for  special  students 

Last  day  to  add  or  drop  courses 
First  day  to  withdraw  from  courses 
Washington's  Birthday  Holiday 
Music  Rudiments  Examination 
Mid-semester  warnings  due  in  Dean's 
Office 

Spring  vacation  begins 
Instruction  resumes 
Registration  for  fall  semester 

Patriots'  Day  Holiday 

Last  day  to  withdraw  from  courses 

Last  day  of  instruction 

Final  examinations 

Alumni  Day 
Commencement 
Promotional  evaluations 

Ensemble  auditions 

Residence  Hall  closes  at  noon 
Memorial  Day  Holiday 


Sunday,  January  16 
Monday,  January  17 
Monday,  January  17 
Monday,  January  17  through 
Friday,  January  21 
Friday,  January  21 
Monday,  January  24 
Monday,  February  21 
Friday,  March  4 
Friday,  March  12 

Monday,  March  21 
Monday,  April  4 
Monday,  April  4  through 
Friday,  April  30 
Monday,  April  18 
Friday,  April  29 
Monday,  May  9 
Tuesday,  May  10  through 
Friday,  May  13 
Saturday,  May  14 
Sunday,  May  15 
Monday,  May  16  through 
Thursday,  May  19 
Monday,  May  16  through 
Thursday,  May  19 
Friday,  May  20 
Monday,  May  30 


Financial 
Information 


Tuition,  Residence  Charges,  and  Fees  Schedule 
1982-1983 


The  Conservatory  charges  cover 
approximately  two- thirds  of  the  cost 
of  educating  each  student.  The 
balance  is  met  by  the  Conserva- 
tory's funds  and  by  gifts  and 
bequests;  and  to  this  extent  each  . 
student  is  the  beneficiary  of 
considerable  financial  assistance 
The  Conservatory  makes  every 
effort  to  aid  students  further  through 
scholarships  and  other  financial 
assistance  Government  funds  are 
available  for  those  who  qualify. 


Tuition 1 

Full-Time/Part-Time  Student  Definition: 

(a)  Minimum  semester  credit-hours  for  full-time  student  status  is  12. 

(b)  Maximum  semester  credit-hours  for  full-time  student  status  is  15 
(except  for  certain  stipulated  programs). 

(c)  Students  carrying  from  12  to  15  semester  credit-hours  are  charged 
full-time  tuition  fees. 

(d)  Except  for  certain  programs  which  stipulate  requirements  in  addition  to 
the  minimum  of  120  semester  credit-hours,  all  credits  in  excess  of  the 
maximum  15  semester  credit-hours  will  be  charged  for  at  the  part-time 
rate,  in  addition  to  the  full-time  tuition. 


Full-Time  (Full  Academic  Year) 

Bachelor  of  Music  $6,250 

Part-Time  (Per  Semester) 
Bachelor  of  Music 

Studio  instruction  $1,562.50 

Undergraduate  Course  Credit  per  semester  credit-hour  $  190 

Residence  Charges 

Room  and  Board1  -  double  occupancy  (includes  two  meals 
per  day,  seven  days  per  week)   $3,425 

Room  and  Board1  -  single  occupancy  (includes  two  meals 
per  day,  seven  days  per  week)   $3,975 


Fees 


Preliminary  Fees 

Application  and  Audition3   $  35 

Each  additional  Entrance  Audition3  $  15 

Deposits 

Tuition  Deposit  for  New  Students3  $  200 

Tuition  Deposit  for  Returning  Students4  $  100 

Residence  Hall  Deposit2  4  s  $  100 

General  Fees 

Medical  Coverage2  6  $  225 

Late  Payment  of  Tuition  $  25 

Late  Registration  $  25 

Special  Student  Registration  $  25 

Course  Audit7  $  100 

Music  Education  Laboratory1  $  25 

Transcript8  $  3 

Job  Placement  Dossier,  including  Transcript8  $  5 

Use  of  Practice  Rooms: 

Piano.  Organ,  Harpsichord  Majors  $  100 

Percussion  Major   $  50 

Music  Rudiments  Drill  Sessions  $  30 


1  See  section  on  refund  policy. 

2  Required  of  Residence  Hall  students 

3  Non-refundable 

4  Refundable  until  June  15th 

5  Refundable  also  upon  vacating  the  room  after  an  acceptable  inspection 

6  Insurance  portion  of  coverage  is  refundable  to  students  who 
demonstrate  that  they  carry  similar  insurance  elsewhere. 

7  See  section  on  Course  Audits 

8  Transcripts  are  not  available  if  student's  account  or  bill  is  in  arrears. 


Refunds 


Refund  Policy 

Any  full-time  or  part-time  student 
who  wishes  to  become  inactive  in 
his  degree  program  or  withdraw 
from  the  Conservatory  and  receive 
a  tuition  refund  must  submit  a 
written  request  through  the  Dean 
to  the  Tuition  Refund  Committee.  If 
the  Committee  decides  that 
personal  or  academic  reasons 
justify  the  inactive  status  or  the 
withdrawal,  the  amount  of  the 
refund  is  as  follows. 

If  written  notice  is  received  by  the 
Dean: 

1 .  before  the  first  day  of  classes  of 
either  semester,  the  student  has  no 
responsibility  for  the  semester's 
tuition  and  no  responsibility  for  the 
semester's  fees; 

2.  within  the  first  two  weeks  of 
classes,  20%  responsibility  for 
tuition  and  20%  for  fees; 

3.  in  the  third  week,  40% 
responsibility  for  tuition  and  40% 
for  fees; 

4.  in  the  fourth  week,  60% 
responsibility  for  tuition  and  60% 
for  fees; 

5.  in  the  fifth  week,  80% 
responsibility  for  tuition  and  80% 
for  fees; 

6  after  the  fifth  week,  the  student 
is  responsible  for  the  entire  amount 
of  tuition  and  fees. 

Any  amounts  paid  in  excess  of  the 
above  charges  will  be  refunded. 

Partial  Refund 

A  pro-rata  adjustment  is  made 
when  a  student's  status  changes 
from  full-time  to  part-time  by  reason 
of  course  changes,  according  to 
the  policy  stated  above 

Residence  Hall  Refund 

Residence  Hall  students  who 
become  inactive  or  who  withdraw 
from  the  Conservatory  must  follow 
the  procedures  stated  above. 
However,  the  time  period  will  begin 
on  the  day  the  Residence  Hall 
opens,  rather  than  on  the  first  day 
of  classes. 


Residence  Hall  students  who  wish 
to  withdraw  from  the  Residence 
Hall,  but  who  do  not  become 
inactive  or  who  are  not  withdrawing 
from  the  Conservatory,  are  not 
eligible  for  a  refund,  unless  a 
student  replacement  is  found. 
Requests  for  exceptions  to  this 
policy  must  be  submitted  in  writing 
through  the  Dean  to  the  Tuition 
Refund  Committee. 

Terms  of  the  Residence 
Reservation  Contract 


(1 )  The  room  contract  is  binding 
for  the  full  academic  year.  The 
Residence  Hall  is  not  available  on 
a  semester  basis. 

(2)  The  Residence  Hall  Deposit 
secures  a  residence  accommoda- 
tion. This  deposit  is  refundable, 
following  an  acceptable  inspection, 
at  the  time  the  student  vacates  the 
room.  The  cost  of  any  damages 
incurred  in  the  room  or  building  by 
the  student  is  subtracted  from  this 
deposit.  The  deposit  may  also  be 
refunded  should  the  student 
decide,  on  or  before  June  15,  not 
to  reside  in  the  Residence  Hall. 

(3)  One  half  of  the  yearly  rate  and 
the  Medical  Coverage  Fee  in  full 
are  payable  by  August  15th,  before 
occupancy  is  permitted  at  the  start 
of  the  school  year. 

(4)  Rooms  will  be  assigned  in  the 
order  in  which  reservations  and 
deposits  are  recieved.  It  is 
imperative  that  new  students  send 
in  their  room  deposits  as  early  as 
possible  because  space  is  limited. 

(5)  Residence  Hall  rates  include 
both  room  and  board,  as 
participation  in  the  meal  plan  is 
required  of  all  Residence  Hall 
students.  Written  requests  for 
exceptions,  with  justification,  must 
be  submitted  to  the  Tuition  Refund 
Committee.  The  meal  plan  includes 
breakfast  and  dinner  seven  days  a 
week.  Lunches  are  available  on  a 
cash  basis. 

(6)  The  Medical  Coverage  Fee  is 
required  of  all  Residence  Hall 
students.  This  fee  includes  both 
membership  in  Fenway  Community 
Health  Center,  Inc.  and  coverage 


in  an  insurance  plan.  The 
insurance  portion  will  be  refunded  if 
comparable  coverage  in  a  present 
plan  can  be  demonstrated. 

(7)  Students  should  expect  to  have 
a  roommate.  New  students  will  not 
be  assigned  to  single  rooms. 
Through  the  use  of  roommate 
questionnaires,  every  effort  is 
made  to  match  each  student  with 
a  compatible  roommate. 

(8)  The  Conservatory  reserves  the 
right  to  refuse,  suspend,  or  cancel 
the  Residence  Hall  Reservation 
Contract  in  the  case  of  any  student 
whose  behavior  is  considered  to 
be  detrimental  to  the  interests  of 
the  student  and  the  Residence  Hall 
community. 

(9)  Students  who  wish  to  withdraw 
from  the  Residence  Hall,  but  who 
are  not  withdrawing  from  the 
Conservatory,  are  not  eligible  for  a 
refund  unless  a  student  replace- 
ment is  found.  Requests  for 
exceptions  to  this  policy  must  be 
submitted  in  writing  to  the  Tuition 
Refund  Committee. 

(10)  Residents  of  the  Residence 
Hall  who  withdraw  from  the 
Conservatory  must  follow  the 
procedure  stated  in  the  Refund 
Policy  section  of  the  catalog; 
however,  the  time  period  will  begin 
on  the  day  the  Residence  Hall 
opens  rather  than  the  first  day  of 
classes. 

Residence  Hall  Vacation 
Policy 


Usually,  during  the  Thanksgiving 
recess,  the  Residence  Hall  remains 
open,  but  no  meals  are  served.  The 
Residence  Hall  closes  for  the 
Chirstmas  and  spring  vacations. 


Payments 


Method  of  Payment: 

Fall  Semester,  Due  August  15 

Half  Tuition 
Half  Room  and  Board 
Full  Medical  Coverage  Fee 
Half  Practice  Room  Fee 

Spring  Semester,  Due 
December  15 

Half  Tuition 

Half  Room  and  Board 

Half  Practice  Room  Fee 

Outside  scholarships,  National 
Direct  Student  Loans,  and 
Educational  Opportunity  Grants  will 
be  applied  one  half  to  each 
semester. 

Conservatory  scholarships  are 
applied  to  spring  semester  only. 

However,  where  a  student  has  an 
Educational  Opportunity  Grant  and 
a  Conservatory  scholarship,  the 
scholarship  may  be  applied  half  to 
fall  semester  and  half  to  spring 
semester. 

Veterans  must  make  arrangements 
for  payment  as  above  by  these 
dates  also. 

Note:  Interest  at  1  '/2%  per  month 
(annual  rate  of  1 8%)  will  be 
charged  on  all  late  payments. 

Payment  Plans 


The  Conservatory  does  not  offer 
any  payment  plan  other  than  that 
explained  above.  However,  since 
some  parents  prefer  to  pay  tuition 
and  Residence  Hall  fees  in  equal 
monthly  installments  during  the 
academic  year,  the  Conservatory 
has  made  arrangements  with  two 
commercial  firms  for  the  payment 
of  tuition  and  Residence  Hall  fees 
on  a  monthly  basis.  Tuition  and 
Residence  Hall  deposits  are 
preliminary  fees  and  are  therefore 
excluded  from  these  payments. 

1 .  The  Shawmut  Bank  of  Boston 
offers  the  Tuition  Aid  Program,  a 
plan  with  monthly  repayment.  There 
are  several  payment  schedules 
available  for  single  and  multiple- 
year  agreements,  with  insurance 


coverage  on  the  parent  to  age  68. 
Further  details  may  be  obtained  by 
writing  The  Shawmut  Bank  of 
Boston,  Consumer  Loan  Depart- 
ment, 542  Commonwealth  Avenue, 
Boston,  Massachusetts  02115. 

2.  The  Insured  Tuition  Payment 
Plan  of  Boston,  well-known  in  the 
education  field,  offers  two  payment 
programs  for  parents  who  desire  to 
budget  the  annual  cost  in  monthly 
installments.  Both  programs  include 
insurance  protection  which  covers 
the  balance  of  the  cost  of  the  entire 
education  program  in  the  event  of 
the  death  or  disability  of  the 
insured  parent. 

If  you  would  like  information  in 
advance,  write  to  :  Richard  C. 
Knight  Insurance  Agency,  Inc., 
Insured  Tuition  Payment  Plan,  53 
Beacon  Street,  Boston,  Massachu- 
setts 02108. 

Veterans 


The  following  programs  of  study 
are  approved  by  the  Massachusetts 
Board  of  Higher  Education  for 
payment  to  veterans  eligible  to 
receive  training  benefits  under 
Chapters  32,  34,  35,  and  36  of  Title 
38,  and  by  the  Veterans 
Administration  under  provisions  of 
Chapter  31  of  Title  38: 
Bachelor  of  Music  degree  (single 
major  four-year  program) 
Bachelor  of  Music  degree  (double 
major  five-year  program) 
Joint  double  degree  program  (NEC 
and  Tufts  University  five-year 
combined  program) 
Diploma  (undergraduate) 

Undergraduate  students  must  carry 
twelve  semester  credit-hours  per 
semester  to  be  eligible  for  full-time 
benefits.  Eligible  veterans  must  file 
appropriate  forms  each  semester 
with  the  Registrar. 


Financial 
Assistance 


All  financial  assistance  at  the  New 
England  Conservatory  of  Music  is 
awarded  for  the  full  academic  year 
and  includes  scholarships,  grants, 
loans,  and  student  employment. 
These  different  aids  are  usually 
grouped  in  a  package  to  offer 
students  flexibility  in  meeting 
educational  costs.  Awards  are 
made  on  the  basis  of  musical 
potential,  financial  need,  and 
academic  achievement. 

Students  should  keep  in  mind  that 
our  student  assistance  programs 
are  meant  to  supplement  the 
resources  of  students  and  their 
families,  not  to  pay  all  of  one's 
college  expenses.  They  offer  a  way 
to  bridge  the  gap  between  what  the 
family  and  student  can  afford  and 
the  cost  of  attending  the  New 
England  Conservatory  of  Music. 


The  types  of  financial  assistance 

available  include: 

Grants: 

nonrepayable  award,  based  only 
upon  demonstrated  financial  need. 
(Pell  Grant,  Supplemental 
Educational  Opportunity  Grant, 
state  tuition  grants) 
Scholarships: 

nonrepayable  award  based  upon 
academic  performance  and 
demonstrated  financial  need.  (Merit 
award,  competitive  scholarships, 
local  scholarships,  special 
government  agency  programs,  aid 
from  parent's  employer) 
Loans: 

award  which  must  be  repaid  plus 
interest  after  leaving  school;  based 
on  demonstrated  financial  need. 
(National  Direct  Student  Loan, 
Guaranteed  Student  Loan,  donor 
loans,  Auxiliary  Loans  to  Aid 
Students) 
Employment: 
part-time  6n-campus  work; 
selection  based  on  demonstrated 
financial  need.  (College 
Work-Study  Program) 

All  undergraduate  students 
requesting  any  type  of  financial 
assistance  must  submit  the 
appropriate  application  materials, 
specified  under  "Application 
Procedures,"  no  later  than 
February  1 5  in  order  to  be 
considered  for  maximum  funding, 
with  late  applicants  considered  for 
assistance  depending  upon  the 
availability  of  funds. 


Application  Procedures 

Entering  Undergraduates 

To  be  considered  for  any  type  of 
financial  assistance  administered 
by  the  Conservatory,  the  following 
materials  must  be  received  in  the 
Office  of  Financial  Assistance  by 
February  15. 

(1 )  Letter  of  acceptance  to  enroll 
in  a  degree  or  diploma  program  as 
a  full-time  student 

(2)  New  England  Conservatory 
"Application  for  Financial 
Assistance"  obtained  from  the 
Office  of  Financial  Assistance  or 
the  Office  of  Admissions 

(3)  "Financial  Aid  Form"  (FAF), 
available  from  any  secondary 
school,  must  be  prepared  and  sent 
after  January  1  to  the  College 
Scholarship  Service  for  processing 
(allow  4  to  6  weeks)  with  a  copy 
released  to  the  New  England 
Conservatory  (Code  #3659)  by  the 
date  deadline 

(4)  "Financial  Aid  Transcripts"  from 
each  post-secondary  institution 
previously  attended.  Forms  are 
available  from  the  Conservatory 
Office  of  Financial  Assistance. 

(5)  Notarized  photocopies  of 
parents'  and  applicant's  1981  and 
1982  Federal  Income  Tax  Returns 
(all  pages  and  schedules) 


Undergraduates  from 
Foreign  Countries 

To  be  considered  for  financial 
assistance  administered  by  the 
Conservatory,  the  following 
materials  must  be  received  in  the 
Office  of  Financial  Assistance  by 
February  15. 

(1 )  Letter  of  acceptance  to  enroll 
in  a  degree  program  as  a  full-time 
student 

(2)  New  England  Conservatory 
"Application  for  Financial 
Assistance"  obtained  from  the 
Office  of  Financial  Assistance  or 
the  Office  of  Admissions 

(3)  "Foreign  Student's  Financial  Aid 
Application  and  Declaration" 
obtained  from  the  Office  of 
Financial  Assistance  or  the 
Admissions  Office. 

Once  all  materials  are  received  by 
the  Office  of  Financial  Assistance 
and  the  applicant  has  been 
accepted  for  admission  to  the 
Conservatory,  a  determination  of 
financial  need  is  established  and.  if 
warranted,  a  financial  aid  package 
may  be  awarded  (usually  between 
March  15  and  April  30)  to  assist 
the  family  in  meeting  the  cost  of 
attendance 

Returning  Undergraduates 

To  be  considered  for  any  type  of 
financial  assistance  administered 
by  the  Consevatory,  all  new 
applicants  and  previous  recipients 
must  submit  the  following  materials 
to  the  Office  of  Financial 
Assistance  by  February  15. 

(1 )  New  England  Conservatory 
Application  for  Financial 
Assistance"  obtained  in  the  Office 
of  Financial  Assistance 

(2)  "Financial  Aid  Form"  (FAF)  must 
be  prepared  and  sent  after  January 
1  to  the  College  Scholarship 
Service  (CSS)  lor  processing 
(allow  4  to  6  weeks)  with  a  copy 
released  to  New  England 
Conservatory  (Code  #3659) 


(3)  Three  teacher 
recommendations  as  specified  in 
the  application  packet 

(4)  Notarized  photocopies  of 
parents'  and  applicant's  1981  and 
1982  Federal  Income  Tax  Returns 
(all  pages  and  schedules) 

(5)  Applicant  must  satisfy  the 
academic  standing  and  satisfactory 
progress  policy  as  stated  in  the 
policy  section. 

All  of  the  above  application 
materials,  processed  by  the 
appropriate  agencies  and  on  file  in 
the  Office  of  Financial  Assistance 
by  the  deadline  date,  will  be  given 
priority  consideration  for  financial 
assistance  When  demonstrated 
financial  need  can  be  established, 
a  financial  aid  package  may  be 
awarded  (usually  between  April  15 
and  May  30)  to  assist  the  family  in 
meeting  the  cost  of  attendance. 


Financial  Aid  Policies 


In  compliance  with  federal,  state, 
and  institutional  regulations,  the 
Conservatory  states  the  following 
policies: 

Academic  Standing: 

"To  be  in  good  academic  standing, 
an  undergraduate  must  maintain  a 
cumulative  grade  point  average  of 

2.00." 

Satisfactory  Progress: 

"Satisfactory  progress  is  judged  in 
terms  of  the  quality  of  academic 
work  as  measured  by  the 
completion  of  75%  of  all  attempted 
cfedit-hours  per  semester  for 
undergraduates  and  successful 
completion  of  promotional 
evaluations." 

Students  who  fail  to  remain  in  good 
academic  standing,  maintain 
satisfactory  progress,  withdraw,  are 
placed  on  probation,  dismissed,  or 
suspended  for  infraction  of  school 
regulations  are  not  eligible  for 
financial  assistance  in  the  next 
succeeding  semester. 

All  applicants  for  financial 
assistance  have  the  following 
rights  and  responsibilities. 

Rights 

(1 )  To  know  how  their  financial 
need  was  calculated 

(2)  To  know  how  their  financial  aid 
package  was  determined 

(3)  To  accept  or  decline  any  part 
of  their  financial  aid  package 

(4)  To  submit  a  written  request  for 
reconsideration  of  their  package 
based  upon  a  documented  change 
in  their  special  circumstances 


Responsibilities: 

(1 )  To  provide  accurate  and  truthful 
information  on  all  application 
materials  and  to  provide  a 
photocopy  of  all  pages  and 
schedules  of  their  latest  Federal 
Income  Tax  Return  (Form  1040  or 
1040A) 

(2)  To  satisfy  all  "Conditions  of 
Acceptance"  as  stated  in  the 
Award  Letter 

(3)  To  notify  the  Office  of  Financial 
Assistance  upon  receipt  of  other 
outside  scholarships,  grants,  loans, 
gifts 

(4)  If  an  NDSL  recipient,  to 
complete  all  exit  interview 
procedures  prior  to  the  termination 
of  enrollment  (become  inactive, 
withdrawal,  graduation)  at  the 
Conservatory 

The  Conservatory  reserves  the 
right  to  review  and  to  make 
financial  aid  adjustments  under 
warranted  conditions:  (1)  change  in 
enrollment  status,  (2)  change  in 
tuition  charges  based  upon  change 
in  enrollment  status,  (3)  receipt  of 
additional  financial  assistance  from 
outside  sources  which  may  result 
in  an  overaward. 

All  students  wishing  to  receive 
financial  assistance  must  apply  or 
reapply  each  year.  No  financial  aid 
is  automatically  renewed. 


Federal  Programs 


To  be  eligible  for  any  of  the 
following  federal  aid  programs, 
the  applicant  must: 

(1 )  be  a  citizen  or  permanent 
resident  of  the  United  States  of 
America; 

(2)  be  a  full-time  student  (twelve 
semester  credit-hours)  each 
semester; 

(3)  be  enrolled  in  an  eligible 
degree  or  diploma  program; 

(4)  maintain  satisfactory  academic 
progress; 

(5)  demonstrate  financial  need; 

(6)  not  be  in  default  on  a  student 
loan  or  owe  a  refund  on  other  aid. 

The  funding  of  federal  financial  aid 
programs  is  always  dependent 
upon  annual  Congressional 
appropriation  and  Conservatory 
allocations. 

Pell  Grants 

Pell  Grants  are  awarded  by  the 
federal  government  directly  to 
students  who  have  demonstrated 
financial  need  and  are  restricted  to 
undergraduates  who  do  not  have  a 
previous  bachelor's  degree.  Since 
Pell  Grants  are  intended  to  be  the 
foundation  of  any  financial  aid 
package  offered  by  the  institution, 
all  undergraduates  requesting 
financial  assistance  must  apply  for 
the  grant.  Pell  Grants  range  from 
$126  to  $1 670  per  academic  year 
depending  upon  enrollment  status, 
cost  of  education,  and  the  Student 
Aid  Report  eligibility  index. 
Applications  are  included  in  the 
Financial  Aid  Form  processed  by 
CSS. 

Supplemental  Educational 
Opportunity  Grants 

Supplemental  Educational  Oppor- 
tunity Grant  (SEOG)  awards  are 
available  to  assist  a  limited  number 
of  undergraduate  students  who 
demonstrate  exceptional  financial 
need.  SEOG  awards  are  made  by 
the  Financial  Aid  Committee 
concurrently  with  scholarship 
awards  and  vary  from  $100  up  to  a 
maximum  of  $2,000  per  academic 
year. 


National  Direct  Student  Loan 

National  Direct  Student  Loans 
(NDSL)  are  administered  by  the 
Conservatory  with  monies  allocated 
by  the  federal  government  and 
repayments  received  from  former 
Conservatory  recipients.  The 
repayment  of  the  principal  loan 
amount  plus  5%  simple  interest  per 
year  starts  six  months  after  the 
student  ceases  to  be  at  least  a 
half-time  student  at  an  eligible 
institution  with  a  minimum  monthly 
repayment  of  $50.00.  Based  upon 
the  availability  of  funds  at  the 
Conservatory,  a  student  may 
borrow  up  to  a  total  of: 
$3,000  if  the  student  has  completed 
less  than  two  years  of  a  program 
leading  to  a  bachelor's  degree; 
$6,000  if  the  student  is  an 
undergraduate  student  who  has 
already  completed  two  years  of 
study  toward  a  bachelor's  degree 
and  has  achieved  third  year  status 
(this  total  includes  any  amount  the 
student  borrowed  under  NDSL  for 
the  student's  first  two  years  of 
study). 

Guaranteed  Student  Loan 

Guaranteed  Student  Loans  (GSL) 
are  negotiated  by  the  student 
directly  with  the  bank,  savings  and 
loan  association,  or  credit  union  of 
his  or  her  choice.  The  interest  rate 
is  7%  for  students  currently  holding 
GSL's  and  9%  for  new  borrowers. 
Repayment  of  the  total  loan 
principal  plus  interest  begins  six 
months  after  the  student  ceases  to 
be  at  least  a  half-time  student  with 
a  minimum  monthly  payment  of 
$50.00.  To  be  eligible  to  borrow 
under  the  GSL  program,  the  student 
must  have  an  adjusted  gross  family 
income  of  $30,000  or  less  or,  if 
above  that  level,  have  a  remaining 
need  as  determined  by  "needs 
analysis"  based  upon  an  FAF. 
Undergraduate  students  can  borrow 
up  to  $2,500  for  each  school  year 
to  a  maximum  of  $12,000  for  the 
undergraduate  program. 


Auxiliary  Loans  to  Aid 
Students 

Auxiliary  Loans  to  Aid  Students 
(ALAS)  is  a  parent  loan  program 
with  loans  negotiated  directly  with  a 
participating  lending  institution.  The 
interest  rate  is  1 4%  with  repayment 
to  begin  within  sixty  days  of 
disbursement  of  the  loan  check. 
There  are  two  categories  of  eligible 
borrowers: 

Independent  Student: 

$2,500  per  academic  year,  (minus 
any  GSL  borrowing  for  that  same 
loan  period) 

Parents  of  Dependent  Students: 

$3,000  per  child  per  year  up  to  a 
total  of  $15,000  per  child 

College  Work-Study 

Through  the  College  Work-Study 
Program,  students  demonstrating 
financial  need  may  be  awarded 
work-study  eligibility  for  on-campus 
employment.  The  purpose  of  the 
program  is  to  provide  part-time 
employment  to  eligible  students 
who  must  earn  part  of  their 
educational  expenses.  Jobs  usually 
average  from  eight  to  fifteen  hours 
per  week  payable  at  least  at  the 
current  federal  minimum  wage  • 
Eligible  students  are  responsible  for 
locating  their  on-campus  employ- 
ment from  the  job  placement  listing 
in  the  Financial  Assistance  Office. 

State  Programs 


State  Grants/Scholarships 

Residents  of  Connecticut,  District 
of  Columbia,  Maine,  Maryland, 
Massachusetts,  New  Hampshire, 
New  Jersey,  Pennsylvania,  Rhode 
Island,  and  Vermont  may  qualify  for 
a  state  scholarship  by  filing  the 
specific  state  version  of  the 
Financial  Aid  Form  (FAF)  with  the 
appropriate  state  agency  for 
determination  of  eligibility. 


Institutional  Programs 


Scholarships 

New  England  Conservatory 
scholarships  are  awarded  on  the 
basis  of: 

(1 )  demonstrated  financial  need  as 
measured  by  the  Financial  Aid 
Form  (FAF)  needs  analysis  report; 

(2)  Academic  achievement 
measured  by  grades,  recom- 
mendations, and  compliance  with 
Academic  Standing  Policy; 

(3)  Musical  potential  measured  by 
audition  jury  and  compliance  with 
Satisfactory  Progress  Policy 

Based  on  the  above  criteria  and 
availability  of  funds,  scholarship 
awards  range  from  $100  to  full 
tuition  and  are  awarded  for  one 
academic  year. 

Assistantships 


Assistantships  are  available  to 
undergraduate  students  whose 
abilities  and  talents  are  known  to 
the  faculty.  Upperclass  students 
may  apply  for  assistantships  in  any 
of  the  following  fields  for  which 
previous  training  and  experience 
permit  them  to  qualify;  the 
departments  of  Strings,  Voice, 
Piano.  Organ,  Early  Music 
Performance,  Jazz  Studies,  Music 
Education,  Composition,  Music 
Theory,  Music  History,  and  Liberal 
Arts;  the  ensembles  Symphony 
Orchestra,  Wind  Ensemble,  and 
Chorus;  Vocal  Accompaniment; 
and  the  Performance  and  Choral 
Libraries. 

Unless  an  exception  is  made, 
students  who  fill  assistantships 
must  be  eligible  for  the  federal 
College  Work-Study  Program. 

Residence  Hall  Assistants 


Six  Residence  Hall  Assistants  are 
selected  each  year.  These  students 
serve  as  liaison  between  the 
administration  and  the  students  on 
their  Residence  Hall  floor  and  are 
available  to  students  for  discussion 
and  advice  Preference  is  given  to 
students  eligible  for  the  federal 
College  Work-Study  Program. 


Loans 


Beneficent  Society  Loans 

The  Beneficent  Society  of  the  New 
England  Conservatory  of  Music  has 
a  fund  available  for  recommended 
seniors  to  assist  them  with  their 
tuition  expenses.  Loans  from  this 
fund  are  granted  interest-free  on 
the  understanding  that,  upon 
graduation  or  withdrawal,  they  will 
be  repaid  in  accordance  with  a 
reasonable  repayment  plan.  The 
repayments  allow  for  the  continual 
availability  of  these  funds  for  other 
students  needing  help. 

Emergency  Short-Term 
Loans 

A  limited  number  of  short-term 
emergency  loans  are  available  for 
matriculated  students  from  the 
Conservatory.  The  following 
sources  provide  funds  for  these 
loans,  as  well  as  contributions  to 
the  National  Direct  Student  Loan 
program. 

Mr.  and  Mrs.  Philip  R.  Allen 
Endowment. 

The  income  from  this  gift  is  used 
for  loans  to  students. 

The  Alvan  T.  and  Viola  D.  Fuller 
Fund. 

Established  by  a  gift  from  the  Alvan 
T.  Fuller  Foundation,  the  income  is 
used  for  grants-in-aid  to  students. 

The  Eben  Tourjee  Student  Aid 
Fund. 

An  Alumni  Association  fund  from 
which  students  may  borrow  modest 
sums  to  meet  emergency  situations. 
Students  are  expected  to  repay 
these  loans  in  accordance  with  an 
established  schedule. 

The  Charles  Oscar  Sink 
Memorial  Fund. 

Established  by  a  bequest,  this  fund 
is  used  for  loans  to  students. 


Scholarships 


Endowed  and  Donated 
Funds 

General  Conservatory  scholarships 
are  supported  by  the  following 
contributing  funds.  Students  need 
not  apply  to  these  individual  funds 
for  scholarship  assistance. 

Felix  August  Brass  Scholarship 
Ethan  Ayer  Scholarship 
Carl  Baerman  Scholarship 
Louise  Baker  Scholarship 
Anna  C.  Bird  Scholarship 
Kate  E  Blanchard  Scholarship 
Edwin  Perkins  Brown  Scholarship 
Harriet  Tilden  Brown  Scholarship 
Virginia  Wellington  Cabot 

Scholarship 
Samuel  Carr  Scholarships 
Emily  Allen  Cates  Scholarship 
Marion  Louise  Chapin  Scholarship 
Chase  Scholarship 
F.  Lyman  Clark  Scholarship 
Class  of  1912  Scholarship  Fund 
Alice  Robbins  Cole  Fund 
Dorothy  Hinton  Congleton  Student 

Aid  Fund 
Emma  Burk  Conklin  Scholarship 
M.  Ida  Converse  Scholarships 
Jennie  L  Cox  Scholarship 
Lotta  Crabtree  Scholarships 
Forrest  J.  Cressman  Student  Aid 

Fund 

Mabel  Daniels  Scholarship 
Oliver  Ditson  Scholarship 
Robert  G.  Dodge  Scholarship 
Ellen  B.  Doe  Scholarship 
Henry  Morton  Dunham  Fund 
Henry  T.  and  Mary  W.  Dunham 

Scholarship 
Lucille  Brown  Duxbury  Scholarship 

Fund 

Emma  Eames  Scholarship 
Arthur  F.  Estabrook  Scholarship 
Mrs.  Arthur  F.  Estabrook 

Scholarship 
Lincoln  and  Therese  Filene 

Scholarship  Fund 
Margaret  N.  Fisher  Scholarship 
Arthur  Foote  Scholarship 
Matilda  Frelinghuysen  Scholarship 

Fund 

Fanny  Elizabeth  French  Scholarship 


Frances  Phettreplace  Fry 

Scholarship 
Clare  E.  Getman  Scholarship 
Jeannette  Guguere  Scholarship 
Marie  L.  Audet  Gillet  Scholarship 
Wallace  Goodrich  Scholarship 
Lucinda  Gould  Scholarship 
Margaret  Heagen  Scholarship 
Mary  Frothingham  Hooper 

Scholarship  Fund 
Percy  F.  Hunt  Scholarship  in  Voice 
George  B  Hyde  Scholarship 
Elma  Igelmann  Scholarship  Fund 
Rebecca  Jackson  Scholarship 
Julia  Klumpke  Scholarship  Fund 
W.  H.  Langshaw  Scholarship 
Rufus  Edward  Larcom  Scholarship 
Doris  M  Lehmann  Memorial 

Scholarship  Fund 
Agnes  M.  Lindsay  Scholarship 
John  Ellerton  Lodge  Scholarship 

Fund 

Cornelia  Lombard  Scholarship 
Anna  M  Mason  Scholarship 
Helen  Weiberg  Massell  Memorial 

Scholarship  in  Piano 
Elizabeth  Henshaw  Metcalf 

Memorial  Fund 
Gladys  Miller  Scholarship  Fund 
Mildred  Miller  Scholarship 
Oliver  W  Mink  Piano  Fund 
Mrs  Oliver  W.  Mink  Fund 
George  H  Monroe  Fund 
Mary  C.  Morrison  Scholarship 
Ruth  S.  Morse  Scholarship  Fund 
Elise  and  Walter  W  Naumburg 

Scholarship 
New  England  Conservatory  Alumni 

Association  Memorial  Scholarship 
New  England  Conservatory  Music 

Club  of  Worcester  Scholarship 

Fund 

Dora  T.  Nye  Scholarship 
Blance  B  Parker  Fund 


Catherine  E  Pitts  Scholarship 
Award 

Mabel  Louise  Riley  Scholarship 
Angel  Rivera  Scholarship  Fund 
Clara  Kathleen  Rogers  Scholarship 
Malcolm  Rogers  Scholarship 
Florence  C  Rowe  Scholarship  Fund 
Jesus  Maria  Sanroma  Scholarship 
George  Saunders  Memorial 

Scholarship 
Arthur  Schuller  Scholarship  for 

Strings 

Gunther  Schuller  Scholarship  for 
Horn 

Edmund  H  Sears  Memorial 

Scholarship 
Sylvia  C  Segal  Scholarship  Fund 
Southwick  Scholarship 
Alden  Speare  Scholarship 
Ruth  Amelia  Squire  Memorial  Fund 
Stern  Family  Memorial  Scholarship 
Students  House.  Inc.  Scholarship 
Marie  Sundelius  Scholarship 
Mrs  Grace  Tilton  Scholarship 
Willem  Valkenier  Scholarship 
Helen  E  Vickery  Scholarship 
Virginia  Wainwright  Scholarship 
Elizabeth  Louise  Walker 

Scholarship  Fund 
Charles  Warren  Scholarship  Fund 
Antoinette  G.  Watson  Scholarship 

Fund 

Weston  Evening  Concert  Series 

Scholarship  Fund 
Weston-Metropolitan  Hammond 

Organ  Club.  Jr.  Scholarship  Fund 
Amasa  J.  Whiting  Scholarship 
Chester  W  Williams  Fund 
J  Maurice  Flute  Scholarship 
Boston  Preparatory  Division 
E.  Washington  or  N  Idaho 
Connecticut  Scholarships 
Florence  Rowe  Beneficent  Society 
Mary  Frothingham  Beneficent 

Society 
Mrs.  Ginsberg  Scholarship 
Schuller  Studies  in  American  Music 

C.  P.  Beebe  Scholarship  Fund 
Bertha  C.  and  Edward  Rose 

Scholarship 
Bessie  Pappas  Fund 
Alan  R.  Morse  Fund 

D.  B.  Hoople  Voice  Scholarship 
Thayer  Voice  Scholarship 


Special  Awards 


Faculty  Awards 


Student  Awards 

George  Whitefield  Chadwick 
Medal 

The  medal  is  awarded  annually  to 
the  senior  student  whose  entire 
Conservatory  record  of  achieve- 
ment has  been  made  distinguished 
by  superior  accomplishment  in  the 
candidate's  major  field,  supplemen- 
tary studies,  extracurricular 
activities,  and  good  citizenship. 
The  recipient  will  be  determined 
by  decision  of  the  Faculty  Council. 

Pi  Kappa  Lambda 

The  New  England  Conservatory 
Chapter  of  Pi  Kappa  Lambda,  the 
national  music  honor  society,  each 
year  elects  to  membership  a 
number  of  seniors  and  graduate 
students.  Such  election  is  indicative 
of  extraordinary  attainment  in 
music,  together  with  personal 
qualifications  necessary  for 
success  in  the  field. 

In  addition  to  other  activities,  Pi 
Kappa  Lambda  endeavors  to 
stimulate  high  standards  of  musical 
achievement  by  conducting  an 
annual  scholarship  competition 
open  to  all  returning  juniors, 
seniors,  graduate  students,  and 
Artist  Diploma  candidates. 


Philip  R.  Allen  Chair  in  Chamber 
Music 

A  fund  established  by  a  gift  from 
Mr.  and  Mrs.  Philip  R.  Allen  and  Mr. 
and  Mrs.  Carl  A.  Weyerhaeuser, 
the  income  of  which  is  to  be  used 
to  endow  a  chair  or  chairs  in 
chamber  music. 

Hyman  Aronowitz  Memorial 
Fund  for  Teachers 

A  gift  from  the  Hyman  Aronowitz 
Family  Association  established  in 
memory  of  the  late  Hyman 
Aronowitz,  whose  six  daughters 
attended  the  Conservatory.  When 
the  income  from  the  fund  has 
reached  a  specified  amount,  it  is  to 
be  used  annually  for  the  benefit  of 
one  or  more  teachers  selected  by 
the  President  of  the  Conservatory. 
The  fund  is  open  to  subscription 
by  friends  and  the  public. 

Frederick  S.  Converse 
Fellowship 

The  fellowship  is  awarded  by  the 
Executive  Committee  to  a  member 
of  the  Theory  Department,  such 
member  to  be  recommended  by 
the  President,  for  assisting  in  the 
supervision  and  administration  of 
courses  in  the  field  of  music  theory. 

Harrison  Keller  String  Quartet 
Endowment 

A  fund  established  by  Charles  Bird 
and  other  friends  of  Harrison  Keller 
intended  for  the  support  of  a  string 
quartet  in  residence,  the  income  of 
which  is  now  used  for  faculty 
salaries. 

Walter  W.  Naumburg 
Professorship  in  Music 

The  income  from  a  bequest  under 
the  will  of  Walter  W.  Naumburg 
endows  professorships  in  music. 


Health  Services  Fenway  Community 

^ Health  Center,  Inc. 


The  health  services  package 
offered  to  students  by  the 
Conservatory  is  comprised  of  two 
parts:  an  outpatient  clinic,  Fenway 
Community  Health  Center,  Inc.,  and 
an  accident/sickness  insurance 
policy.  Please  refer  to  the  current 
fee  schedule  for  the  cost. 

All  students  living  in  the  Residence 
Hall  are  required  to  participate  in 
both  parts  of  the  health  package.  If 
comparable  coverage  in  a  present 
insurance  policy  is  demonstrated, 
the  insurance  portion  of  the 
package  will  be  refunded.  Students 
not  living  in  the  Residence  Hall  are 
encouraged  to  subscribe  to  either 
or  both  parts  of  the  package.  All 
arrangements  should  be  made 
through  the  Business  Office.  A  full 
description  of  the  services  provided 
by  Fenway  Community  Health 
Center,  Inc.  and  the  insurance  plan 
will  be  explained  fully  in  information 
sent  to  the  parents  of  each  entering 
and  returning  student.  Parents  and 
students  are  urged  to  read  these 
pamphlets  carefully,  and  non- 
Residence  Hall  students  are  urged 
to  give  the  package  serious 
consideration.  For  further 
information,  students  should 
contact  the  Director  of  Residence. 


This  is  an  ambulatory  health  care 
unit  located  near  the  Conservatory 
at  16  Haviland  Street,  Boston.  The 
center  offers  basic  medical  care 
including  dermatological,  internal, 
gynecological,  and  laboratory 
services.  If  a  student  has  special 
needs  which  cannot  be  met  there, 
the  staff  of  the  Fenway  Community 
Health  Center  will  refer  the  student 
to  the  appropriate  specialist  or 
clinic.  In  addition  to  providing 
routine  health  care,  each  student 
may  take  one  complete  physical 
examination  at  any  point  during  the 
academic  year. 

Fenway  Community  Health  Center, 
Inc.  also  provides  a  mental  health 
service.  Students  are  entitled  to  ten 
sessions  of  time-limited  psycho- 
therapy. The  psychiatric  social 
workers  at  the  Fenway  Community 
Health  Center  stay  in  weekly 
consultation  with  a  board-certified 
psychiatrist.  Student  visits  to  the 
mental  health  service  remain 
completely  confidential,  and  the 
use  of  this  support  service  is 
encouraged. 

Telephone  numbers:  for  emergen- 
cies, call  the  Director  of 
Residence,  ext.  301  or  302.  For 
routine  appointments,  call 
267-7573. 

Health  Insurance 


This  insurance  covers  basic 
accident  and  sickness  benefits  for 
a  twelve-month  period.  Claim 
forms  are  available  at  the  office  of 
the  Director  of  Residence. 


Academic 
Regulations  and 
Information 


Responsibility 


Responsibility  and  authority  for  the 
admission,  continuance,  promotion, 
and  graduation  of  students  is 
vested  in  the  President,  Vice 
President,  Dean,  and  Faculty 
Council.  The  New  England 
Conservatory  of  Music  reserves  the 
right  to  refuse,  suspend,  or  cancel 
the  registration  of  any  student 
whose  acceptance  or  continued 
attendance  is  considered  to  be 
detrimental  to  the  best  interests  of 
the  student  or  the  college. 

Students  are  responsible  for 
reading  the  catalog,  understanding 
their  degree  patterns,  and 
acquainting  themselves  with  the 
current  academic  regulations  found 
in  the  catalog  and  its  supplements. 
The  degree  pattern  for  each  major 
described  in  the  catalog  under 
which  the  student  enters  the 
Conservatory  determines  the 
student's  requirements  for 
graduation.  In  case  of  course 
unavailability  or  irreconcilable 
scheduling  problems,  course 
equivalencies  or  substitutions  will 
be  granted  at  the  discretion  of  the 
student's  major  department  and 
with  the  concurrence  of  the  Dean. 
Academic  and  other  institutional 
regulations  are  subject  to  periodic 
review  and  revision.  Such  revision 
becomes  effective  at  the  time  of  its 
announced  implementation  or  with 
the  publication  of  successive 
catalogs  or  their'  supplements. 


Faculty  Advising  and 
Curricular  Counseling 


The  Dean  coordinates  the  faculty 
advising  and  curricular  counseling 
of  all  students. 

Faculty  Advising 

Students'  major  studio  instructors 
serve  as  faculty  advisors.  In  some 
departments,  department  heads  or 
their  designates  serve  in  this 
capacity.  Faculty  advisors  provide 
professional  advice  relative  to 
students'  career  goals  and  the 
means  of  achieving  these.  They 
also  aid  students  in  the  timely 
completion  of  their  programs  of 
study. 

Curricular  Counseling 

The  Dean's  curricular  counseling 
staff  provides  academic  counsel 
for  all  students  enrolled  in 
degree  programs.  Each  student's 
academic  progress  is  carefully 
monitored.  Students  seeking 
information  or  counsel  on  any 
matter  relative  to  their  programs 
of  study  should  consult  their 
curricular  counselor. 

Registration 


Registration  at  the  New  England 
Conservatory  of  Music  is  an 
agreement  between  the  student 
and  the  Conservatory  to  accept  all 
rules  and  regulations  set  forth  by 
the  institution.  Registration  occurs 
twice  a  year:  once  in  April  for  the 
fall  semester,  once  in  November 
for  the  spring  semester.  Registra- 
tion is  confirmed  by  payment  of 
tuition.  Failure  to  pay  tuition  on  or 
before  the  specified  dates  will 
result  in  cancellation  of  registration. 
Students  registering  after  the 
specified  dates  will  be  charged  a 
Late  Registration  Fee. 

Student  Classification 


Enrolled:  Students  who  are 
admitted,  have  accepted  and 
initially  registered  into  a  degree 
program  are  enrolled. 
Active:  Students  who  are  enrolled 
in  a  degree  program  and  currently 
registered  are  classified  active. 


Inactive:  Students  who  are 
enrolled  in  a  degree  program  and 
not  currently  registered  are 
classified  as  inactive. 
Withdrawn:  Students  who  have 
indicated  their  intent  to  discontinue 
in  a  degree  program  are  classified 
as  withdrawn. 

Dismissed:  Students  who,  for 
academic  or  disciplinary  reasons, 
are  removed  from  a  degree 
program  are  classified  as 
dismissed. 

Enrolled  active  students  maintain 
their  active  status  by  registering  at 
the  regular  registration  period 
(November  or  April)  for  the  next 
semester. 

Enrolled  active  students  failing  to 
register  in  the  regular  registration 
period  thereby  indicate  their 
intention  not  to  return  as  active 
students  for  the  next  semester. 
These  students  will  be  classified 
inactive.  If  a  tuition  refund  is 
sought,  the  intention  to  become 
inactive  must  be  expressed  in 
writing  to  the  Dean. 

Enrolled  inactive  students  who 
intend  to  return  to  active  status 
must,  either  by  audition  or 
conference,  satisfy  the  department 
in  which  they  are  majoring  that 
they  are  prepared  to  resume 
studies  in  their  major  field. 

Enrolled  inactive  students  will 
remain  in  the  inactive  category  until 
they  register  for  the  semester  in 
which  they  plan  to  resume  their 
studies  as  active  students  or 
withdraw  from  the  degree  program. 

Students  who  withdraw  from 
degree  programs  must  reapply  to 
the  Admissions  Office  to  re-enter  a 
degree  program. 

Students  who  are  dismissed  from 
degree  programs  must  reapply  to 
the  Admissions  Office  to  re-enter  a 
degree  program. 


Student  Status 


The  status  of  students  is 
determined  by  two  factors: 

Cumulative  Semester 
Credit-Hours  Earned,  i.e. 

0-29     semester  credit-hours 

equals  freshman  U1 
30-59    semester  credit-hours 

equals  sophomore  U2 
60-89    semester  credit-hours 

equals  junior  U3 
90-       semester  credit-hours 

equals  senior  U4 

Promotional  Evaluations  Passed, 

i.e. 

Freshman  to  Sophomore 
Sophomore  to  Junior 
Junior  to  Senior 

Course  Changes 


A  course  may  be  added  or  dropped 
within  the  first  five  school  days  of 
a  semester.  Dropped  courses  will 
not  appear  on  the  student's  record. 
Students  withdrawing  from  courses 
after  the  first  five  school  days  of  a 
semester  will  receive  a  grade  of  W 
for  that  course  on  their  academic 
record.  Students  may  not  withdraw 
from  courses  during  the  final  two 
weeks  of  classes.  Students  failing 
to  complete  the  proper  procedure 
for  dropping  or  withdrawing  from  a 
course  will  receive  a  grade  of  F.  It 
is  the  responsibility  of  students  to 
make  sure  their  registrations 
accurately  reflect  their  class 
schedules 

Transfer  Credit 


Academic  credit  earned  at  other 
accredited  institutions  prior  to 
enrollment  at  the  New  England 
Conservatory  of  Music  is 
transferred  to  New  England 
Conservatory  degree  programs  as 
follows: 

Studio  Instruction  credit  with  a 
grade  of  B  or  better  is  transferred 
only  to  substantiate  admissions 
audition  placement  testing  in 
students'  major  performance  areas 


Performance  Ensemble  and 
Chamber  Music  credit  with  a 
grade  of  B  or  better  is  transferred 

only  to  corroborate  students' 
academic  status,  e.g.  sophomore 
transfers  are  permitted  to  transfer  a 
maximum  of  two  ensemble  and  two 
chamber  music  credits  (i.e.  one 
ensemble  and  one  chamber  music 
credit  per  semester). 
Music  Theory  credit  with  a  grade 
of  C  or  better  is  transferred  only 
after  NEC  placement  testing  which 
must  be  completed  prior  to 
beginning  music  theory  courses  at 
the  New  England  Conservatory  of 
Music. 

Music  History  credit  with  a  grade 
of  C  or  better  is  transferred 
routinely,  provided  that  the 
historical  content  and  scope  of 
work  so  credited  is  comparable  with 
similar  courses  at  the  New  England 
Conservatory  of  Music 
General  Studies  credit  with  a 
grade  of  C  or  better  is  transferred 
routinely. 

Elective  Credit  courses  completed 
with  a  grade  of  C  or  better  at  other 
accredited  institutions  prior  to 
enrollment  at  the  New  England 
Conservatory  of  Music  and  not 
otherwise  transferred  to  a 
Conservatory  degree  program  may 
be  transferred  as  elective  credit  to 
NEC  degree  programs 

The  transfer  of  all  credit  described 
above  must  be  approved  and 
transferred  by  the  end  of  students' 
first  semester  at  the  New  England 
Conservatory  of  Music. 

Extramural  Credit  by  Advanced 
Placement  Program  (APP) 

The  New  England  Conservatory 
of  Music  accepts  APP  scores  of  3 
or  better  in  general  studies  and 
appropriate  elective  courses. 

Extramural  Credit  by  College 
Level  Examination  Program 
(CLEP) 

The  New  England  Conservatory  of 
Music  accepts  CLEP  scores  of  500 
or  better  in  the  CLEP  General 
Examinations  and  50  or  better  in 
the  CLEP  Subject  Examinations  in 
general  studies  and  appropriate 
elective  courses 


Auditing 


Full-time  New  England 
Conservatory  of  Music  students 
may  audit  Conservatory  courses 
with  the  permission  of  the  instructor 
and  the  approval  of  the  Dean 
Credit  cannot  be  granted  retroac- 
tively for  a  course  in  which  a 
student  has  been  registered  as  an 
auditor 

Special  Students 


Special  students  are  non- 
matriculated  students  pursuing 
individually  designed  programs  of 
study.  Special  students  are 
accepted  into  courses  of  instruction 
only  as  space  permits  and  with  the 
permission  of  the  instructor  and  the 
Dean  No  degree  or  diploma  award 
may  be  conferred  on  special 
students. 

Grading  System 


Studio  instruction,  coursework: 


Grade        Quality  Points 

A  4.0 

A-  3.7 

B+  3.3 

B  3.0 

B-  2.7 

C+  2.3 

C  2.0 

C-  1.7 

D  1.0 

F  0 

W  0 

Inc.  0 


Ensemble,  chamber  music, 
promotional,  recital: 

P  Pass 

F  Fail 

W  Withdrawal 

No  quality  points  are  assigned  for 
ensemble  or  chamber  music. 

The  designation  Non-Degree  (ND) 
after  a  grade  signifies  that  the 
grade  and  the  credit  received  will 
not  apply  toward  the  degree  being 
sought  at  the  Conservatory. 

Grade  Changes 

A  grade  may  be  changed  only  to 
correct  an  error.  All  grade  changes 
must  be  approved  by  the  Dean. 


Repeated  Courses 

Academic  credit  for  a  degree 
requirement  may  not  be  earned 
twice  for  the  same  course.  The 
highest  grade  in  repeated  courses 
is  computed  in  the  cumulative 
grade  point  average. 

Academic  Standing 


Dean's  List 

Full-time  students  with  a  semester 
grade  point  average  of  3.7  or  better 
and  no  grade  less  than  B  or  P  and 
no  grade  of  Incomplete  are  named 
to  the  Dean's  List  at  the  end  of 
each  semester. 

Academic  Probation  and 
Dismissal 

Academic  Probation  is  a  procedure 
by  which  students  are  warned  of 
deficiencies  in  their  progress 
toward  completion  of  degree 
requirements.  Two  consecutive 
semesters  of  Academic  Probation 
are  grounds  for  dismissal  from  a 
degree  program. 

Any  of  the  following  criteria  will 
result  in  Academic  Probation: 

*  cumulative  grade  point  average 
lower  than  2.0; 

*  two  grades  of  F  received  in  one 
semester; 

*  grade  of  F  in  promotional 
evaluation. 

Disciplinary  Probation  and 
Dismissal 

Students  whose  behavior  is 
considered  detrimental  to  the  well- 
being  of  other  students  or  whose 
conduct  is  inconsistent  with  the 
expectations  of  the  New  England 
Conservatory  of  Music  may  be 
placed  on  Disciplinary  Probation 
by  the  Disciplinary  Probation 
Committee.  Serious  or  repeated 
offenses  may  be  cause  for  a 
student's  dismissal. 


Graduation  Requirements 

All  candidates  for  graduation  must 
satisfy  the  following  requirements: 

(1)  complete  all  degree  require- 
ments; 

(2)  achieve  a  cumulative  grade 
point  average  of  at  least  2.0; 

(3)  remove  all  Incompletes  at  least 
one  month  prior  to  graduation; 

(4)  meet  all  obligations  and  pay  all 
outstanding  fees,  tuition,  fines,  and 
delinquent  emergency  loans  prior 
to  graduation; 

(5)  register  for  Degree  Completion. 
Note 

Students  on  Academic  or 
Disciplinary  Probation  are  ineligible 
to  graduate  until  the  terms  of  the 
Probation  are  satisfactorily  fulfilled 

Students  earning  in  excess  of  ten 
semester  credit-hours  with  a  grade 
of  D  may  not  count  those  excess 
hours  toward  the  total  required  for 
graduation. 

Academic  Records 


Transcripts  of  a  student's 
achievements  will  be  sent,  upon 
written  request  of  the  student,  to 
those  designated  by  the  student. 
Student  records  will  not  be  released 
outside  the  institution  without  prior 
consent  of  the  student.  The  college 
recognizes  the  rights  of  the  student 
to  examine  educational  records 
and  control  access  by  others  in 
accordance  with  the  Family 
Educational  Rights  and  Privacy 
Act,  passed  by  the  United  States 
Congress  in  1974. 

Transcripts  are  of  two  kinds: 
Official:  bearing  the  college  seal 
and  official  signature  of  the 
Registrar.  Transcripts  are  sent 
directly  to  the  designated  persons 
or  organizations  and  will  only  be 
issued  to  the  student  in  a  sealed 
envelope,  not  to  be  opened  prior  to 
its  delivery  to  the  proper  authorities. 
Unofficial:  bearing  the  notation 
Unofficial  Transcript— not  valid  for 
transfer,  and  issued  to  the  student 
for  his  own  use. 

Transcripts  are  not  available  if  a 
student's  account  is  in  arrears. 


Transcript  Fees 

First  copy  free  of  charge.  Please 
refer  to  Fees  Schedule  for  charge 
for  subsequent  copies.  All  requests 
must  be  in  writing  addressed  to  the 
Registrar's  Office. 

Double  Major 


Bachelor  of  Music  in  Music 
Education  combined  with  a  major  in 
instrumental  or  vocal  performance 

Enrolled  undergraduates,  who  are 
appropriately  qualified,  may  apply 
for  Double  Major  status.  This 
program,  requiring  a  minimum  of 
one  hundred  fifty  credits,  is 
normally  extended  over  five  years 
and  is  designed  and  approved  in 
consultation  with  the  appropriate 
department  heads  and  the  Dean. 

Courses  at  Simmons  College 


A  reciprocal  arrangement  between 
the  New  England  Conservatory  of 
Music  and  Simmons  College  allows 
students  at  both  institutions  to 
select  a  limited  number  of  courses 
at  either  school  which  may  be 
applied  toward  their  respective 
degrees.  This  agreement  does  not 
apply  to  summer  schools.  Students 
must  first  receive  permission  from 
their  own  Dean,  then  from  the 
Dean  of  the  second  institution. 

Courses  at  Tufts  University 


A  reciprocal  arrangement  between 
the  New  England  Conservatory  of 
Music  and  Tufts  University  allows 
students  at  both  institutions  to 
select  a  limited  number  of  courses 
at  either  school  which  may  be 
applied  toward  their  respective 
degrees.  This  agreement  does  not 
apply  to  summer  schools.  Students 
must  first  receive  permission  from 
their  own  Dean,  then  from  the 
Dean  of  the  second  institution. 

Independent  Study 


Appropriately  qualified  juniors  and 
seniors  may  pursue  an  independent 
study  with  the  approval  of  the 
department  head  and  the  Dean. 


Five- Year  Joint  Double- 
Degree  Program 


Appropriately  qualified  students  who 
wish  to  pursue  degree  studies  with 
a  double  focus— one  musical  and 
the  other  non-musical— may 
choose  the  New  England 
Conservatory-Tufts  University  Joint 
Double  Degree  Program. 

One  of  the  country's  leading 
institutions  of  higher  learning,  Tufts 
University,  chartered  in  1852,  is 
located  in  Medford,  Massachusetts, 
just  outside  Boston. 

This  highly  concentrated  and 
rigorous  five  year  program, 
combining  studies  in  the  liberal  arts 
and  musical  disciplines,  leads  to  a 
Bachelor  of  Arts  or  Bachelor  of 
Science  degree  from  Tufts  and  a 
Bachelor  of  Music  degree  from 
New  England  Conservatory.  All 
Conservatory  majors  are  available 
except  Music  Education.  Tufts 
offers  students  in  this  combined 
program  the  opportunity  to  major  in 
any  area  except  professional 
degree  programs  in  engineering, 
occupational  therapy,  and  mental 
health. 

This  program  is  extremely 
challenging  and  should  only  be 
considered  by  the  exceptional 
student. 

The  Joint  NEC-Tufts  Double- 
Degree  Program  is  not  open  to 
transfer  students.  However,  enrolled 
students  at  either  college  may 
apply  for  admission  to  the  program. 

Tuition  will  be  charged  according 
to  Tufts  undergraduate  tuition  rates. 
Requests  for  financial  assistance 
should  be  made  to  each  institution. 
Both  applications  must  be 
submitted  by  February  15. 


Programs  of  Study 


Bachelor  of  Music 

Degree  programs  may  be  pursued 
in  the  following  majors: 

Violin 
Viola 

Violoncello 
Double  Bass 
Guitar 
Flute 
Oboe 

English  Horn 

Clarinet 

Bassoon 

Saxophone 

French  Horn 

Trumpet 

Trombone 

Tuba 

Euphonium 

Percussion 

Harp 

Voice 

Piano 

Organ 

Harpsichord 

Baroque  Flute 

Baroque  Oboe 

Baroque  Violin 

Recorder 

Viola  da  Gamba 

Lute 

Early  Music 

Instrumental  Concentration 

Vocal  Concentration 

Court  Dance  Concentration 
Jazz  Studies 
Third  Stream  Studies 
Music  Education 

Instrumental  Concentration 

Vocal  Concentration 
Composition 
Theoretical  Studies 
Music  History 


Performance  Major 
on  a  String  Instrument 


Violin,  Viola,  Violoncello, 
Double  Bass 

Major  Studio  Instruction 

Music  Theory 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,  308 

Music  History 

5  101  (2  credits) 
10  credits  from: 

5  203,  204,  205.  206,  207, 
407  or  408,  441 ,  442 

General  Studies 

4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Ensemble 

Chamber  Music 

A  minimum  of  five 
semesters  of  Chamber 
Music  is  required  of  all 
students  of  violin,  viola,  and 
violoncello.  Double  bass 
majors  are  required  to  take 
two  semesters  of  1  020A. 

Electives 


Additional  Requirements 

1.  Violin  majors  will  perform 
on  viola  for  one  semester  in 
Chamber  Music  and  for  one 
semester  in  Orchestra. 
2  Promotional  Evaluation 
each  year 

3.  Recital  in  senior  year. 


Credits 
32 

26 


12 


24 


2-5 


9-12 
116 


Guitar  Performance  Major 

Credits 
32 


Major  Studio  Instruction 

Music  Theory 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,  308 

Music  History 

5  101  (2  credits) 
1 0  credits  from: 

5  203,  204,  205,  206,  207, 
407  or  408,  441,  442 

General  Studies 

4  credits  from: 

6  150,  151,  152 

20  credits  from: 
general  studies  courses 

Ensemble 

Chamber  Music 

Electives 


Additional  Requirements 

1.  Promotional  Evaluation 
each  year 

2.  Recital  in  senior  year. 


26 


12 


24 


6 
2 
18 


120 


Performance  Major 

on  a  Wind  or  Percussion 

Instrument 

Flute,  Oboe,  English  Horn,  Clarinet, 
Bassoon,  Saxophone,  French  Horn. 
Trumpet,  Trombone,  Tuba. 
Euphonium,  Percussion 

Credits 

Major  Studio  Instruction  32 


Harp  Performance  Major 


Music  Theory 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201.  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,  308 

Music  History 

5  101  (2  credits) 
10  credits  from: 

5  203,  204,  205,  206,  207, 
407  or  408,  441 .  442 

General  Studies 

4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Ensemble 

Chamber  Music 

See  below 

Electives 


26 


12 


24 


8 
2-4 

14-16 
120 


Additional  Requirements 

1.  Chamber  Music  as  listed, 
except  for  Percussion 
majors  For  Percussion 
majors,  the  Percussion 
Ensemble  is  a  Chamber 
Music  requirement  and  must 
be  taken  for  four  semesters 
2  Promotional  Evaluation 
each  year 

3.  Recital  in  senior  year. 


Major  Studio  Instruction 

Music  Theory 

4  101.  102  (6  credits) 
4  103.  104  (2  credits) 
6  credits  from: 
4  201,  202  or  205.  206 
4  207.  208  (6  credits) 
6  credits  from: 

4  305.  306  or  307,  308 

Music  History 

5  101  (2  credits) 
10  credits  from: 

5  203.  204,  205.  206.  207, 
407  or  408,  441 .  442 

General  Studies 

4  credits  from: 

6  1 50.  1 51 ,  1 52 
20  credits  from: 
general  studies  courses 

Ensemble 

Chamber  Music 

Electives 


Additional  Requirements 

1  Promotional  Evaluation 
each  year. 

2  Recital  in  senior  year 


Credits 
32 

26 


12 


24 


8 
2-4 
14-16 
120 


Vocal  Performance  Major 

Credits 

Mainr  Qtnriin  i  n^t  n  int  inn 

32 

Voice 

4 

3  463,  464  junior  year 

Music  Theory 

26 

4  101,  102  (6  credits) 

4  103,  104  (2  credits) 

6  credits  from: 

4  207,  208  (b  credits) 

6  credits  from: 

4  JUO,  oUO  Or  oU' ,  oUo 

Music  History 

12 

5  101  (2  credits) 

10  credits  from: 

5  203,  204,  205,  206.  207, 

AC\~1  r\r  Af\Q    AAi     A  AO 
4U/  Or  4UO.  44  1  ,  44£ 

General  Studies 

Oil 

4  credits  from: 

6  150,  151,  152 

20  credits  from: 

general  studies  courses 

Ensemble 

8 

Electives 

14 

120 

Additional  Requirements 

1.  Voice  majors  must 
demonstrate  basic  keyboard 
proficiency  in  performance, 
sight-reading,  and 
accompaniment  prior  to 
graduation. 

2.  Ideally,  all  three 
languages— French, 
German,  and  Italian— should 
be  studied. 

3.  Promotional  Evaluation 
each  year 

4.  Recital  in  senior  year. 


Piano  Performance  Major 

Credits 

Major  Studio  Instruction  32 

Piano  4 

3  347.  348  junior  year 

3  447,  448  senior  year 

Music  Theory  26 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 

4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307.  308 

Music  History  12 

5  101  (2  credits) 
10  credits  from: 

5  203,  204,  205,  206.  207, 
407  or  408,  441 ,  442 

General  Studies  24 

4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Ensemble  6 

Chamber  Music  1-4 

May  be  earned  as  follows: 

—  participation  in 
Chamber  Music: 

—  vocal  or  instrumental 
studio  accompaniment,  one 
semester; 

—  accompaniment  of 
graduation  recitals  V2  credit 
per  recital; 

—  piano  ensemble  by 
arrangement 


Organ  Performance  Major 

Credits 

Major  Studio  Instruction  32 

Organ  4 

3  337,  437,  438 

Music  Theory  26 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 

4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,  308 

Music  History  12 

5  101,  203,  204,  205,  206, 
207 

General  Studies  24 

4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Ensemble  6 
Electives  16 
120 

Additional  Requirements 

1.  Promotional  Evaluation 
each  year. 

2.  Short  recital  in  junior  year. 

3.  Recital  in  senior  year. 


Harpsichord  Performance 
Major 

Credits 

Major  Studio  Instruction  32 

Early  Music  Performance  4 

3  471,  472  sophomore  year 

3  473,  474  junior  year 

Music  Theory  26 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 

4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,308 

Music  History  12 

5  101  (2  credits) 
10  credits  from: 

5  203,  204,  205,  206,  207, 
407  or  408,  441,  442 

General  Studies  24 
4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Ensemble  6 

Electives  16 

120 

Additional  Requirements 

1.  Promotional  Evaluation 
each  year. 

2.  Recital  in  senior  year. 


Performance  Major 

on  a  Baroque  Instrument 


Baroque  Flute,  Baroque  Oboe, 
Baroque  Violin,  Recorder,  Viola  da 
Gamba,  Lute 

Credits 

Major  studio  instruction  32 

Music  Theory  26 

4  101, 102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201,202  or  205,206 
4  207,  208  (6  credits) 
6  credits  from. 

4  305,  306  or  307,  308 

Music  History  12 

5  101  (2  credits) 
10  credits  from: 

5  203,  204,  205,  206,  207, 
407  or  408,  441,  442 

General  Studies  24 

4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Ensemble  8 

Collegium  Musicum 
(4  credits) 

Collegium  Musicum  or 
or  Collegium  Terpsichore 
(4  credits) 

Electives  18 
120 

Additional  Requirements 

1.  Promotional  Evaluation 
each  year. 

2.  Recital  in  senior  year. 


Electives  8-11 


116 

Additional  Requirements 

t.  Promotional  Evaluation 
each  year. 

2.  Recital  in  senior  year. 


I 


Additional  Requirements 

1.  Promotional  Evaluation 
each  year. 

2.  Recital  in  senior  year. 


12 
26 


Early  Music  Performance 
Major 

The  program  in  Early  Music 
Performance  is  specially  designed 
in  consultation  with  Daniel 
Pinkham,  Head  of  the  Department. 

Credits 

Major  Studio  Instruction  32 

Instrumental/ vocal/ 
court  dance 

Early  Music  Performance/ 
Music  History 

Music  Theory 

4  101.  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,  308 

Music  History 

5  101,  203,  204,  205,  206, 
207  in  sequence 

General  Studies 

4  credits  from: 

6  1 50,  1 51 ,  1 52 
20  credits  from: 
general  studies  courses 

Ensemble 

Collegium  Musicum 
(4  credits) 

Collegium  Musicum  or 
Collegium  Terpsichore 
(4  credits) 

Electives 


12 


24 


120 


Jazz  Studies  Major 

Credits 

Major  studio  instruction  32 

Jazz  Studies  12 

4  365,  366,  467,  468,  473, 
474 


Music  Theory 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201,  202  or  205,  206 

4  207,  208  (6  credits) 

Music  History 

5  101,  407,  408 
(6  credits) 

6  credits  from: 

5  203,  204,  205,  206,  207, 
441 , 442 

General  Studies 

4  credits  from: 

6  150,  151,  152 
20  credits  from:  ■ 
general  studies  courses 

Ensemble 

Electives 


Additional  Requirements 

1 .  Proficiency  in  theory  and 
arranging  demonstrated  by 
placement  test. 

2.  Promotional  Evaluation 
each  year. 

3.  Recital  in  senior  year. 


20 


12 


24 


8 
12 


120 


Third  Stream  Studies 
Major 

Credits 


Major  Studio  Instruction 

Instrumental  /vocal 

Major  studio  instruction 
in  Third  Stream  Studies 

Third  Stream  Studies 

4  281,  282,  383,  384.  485, 
486,  487,  488 

Music  Theory 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201,  202  or  205,  206 

4  207,  208  (6  credits) 

Music  History 

5  101  (2  credits) 
10  credits  from: 

5  203,  204,  205,  206,  207, 
407  or  408,  441,  442 

General  Studies 

4  credits  from: 

6  1 50,  1 51 ,  1 52 
20  credits  from: 
general  studies  courses 

Ensemble 

Electives 


Additional  Requirements 

1.  Promotional  Evaluation 
each  year 

2.  Recital  in  senior  year. 


16 

16 
16 

20 


12 


24 


8 
8 

120 


Music  Education  Major 

Credits 

Music  Education  36.5-38.5 

3  101G.  102P,  103,  104, 
111,112,  204.  205,  206, 
211 ,  212,  305,  306.  307. 
308,311,312,403.  405, 
406,  407,  408 

3  301,  302  or  303,  304 

If  instrumental  concentration. 

6  credits  from: 

If  vocal  concentration. 

4  credits  from: 
Music  Education 

3  101B.  102B,  101S.  102S. 
101W,  102W.  201B.  202B. 
201 S.  202S.  201W,  202W 
Piano 

3  131.  132,  231,  232,  331. 

332 

Voice 

3  161.  162,  261.  262 

Music  Theory  26 

4  101. 102  (6  credits) 
4  103, 104  (2  credits) 
6  credits  from: 

4  201 ,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,  308 

Music  History  12 

5  101.  204.  205,  206. 
207,  407 

General  Studies  24 

4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Studio  instruction  32 

Instrumental/vocal* 

Ensemble  1 


Additional  Requirements 

1 .  Sophomore  evaluation. 

2  Senior  oral  evaluation. 

3  Piano  proficiency 
examination 

4.  Promotional  Evaluation 
each  year 

5  Each  Music  Education 

major  must  perform  in  at  least  two 
student  recitals,  one  each  in 
the  |unior  and  senior  years 

6  A  student  must  have 
senior  standing  in  all 
required  courses  and  studio 
instruction  in  order  to 
practice  teach 


137.5-139.5 


*  Jazz  Studies  not  allowed. 


Composition  Major 


Studio  instruction  in 
Composition 

Composition 

4  241,  242.  443.  444,  445, 
446,  449,  450 

Music  Theory 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201.  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305.  306  or  307,  308 

Music  History 

5  101  (2  credits) 
10  credits  from: 

5  203.  204,  205,  206.  207, 
407  or  408,  441 ,  442 

General  Studies 

4  credits  from: 

6  150.  151,  152 
20  credits  from: 
general  studies  courses 

Class  Instruction 

Instrumental /vocal 

Ensemble 
Electives 


Theoretical  Studies  Major     Music  History  Major 


Credits 


32 
16 


26 


12 


24 


120 


Additional  Requirements 
and  Recommendations 

1.  Students  will  present  their 
compositions  before  a  jury 
for  review  at  the  end  of  their 
sophomore  year. 

2.  The  candidate  is 
expected  to  perform  or 
conduct  in  one  work,  not 
necessarily  his  or  her  own. 
This  replaces  the  recital 
requirement. 

3.  Chamber  Music  is  not 
required,  although 
participation  as  conductor, 
coach,  performer,  or 
observer  is  recommended. 

4.  Advanced  placement  in 
4  101,  102,  103,  and  104 
is  recommended 


The  program  for  the  major  in 
Theoretical  Studies  is  specially 
designed  with  the  advisor  of 
Theoretical  Studies  majors,  Robert 
Cogan,  at  the  end  of  the 
candidate's  sophomore  year. 


Credits 


Major  Studio  Instruction 
in  Theoretical  Studies 

Senior  Year 

Theoretical  Studies 

Music  Theory 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 
6  credits  from: 
4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 

4  305,  306  or  307,  308 

Music  History 

5  101  (2  credits) 
10  credits  from: 

5  203,  204,  205,  206,  207, 
407  or  408,  441,  442 

General  Studies 

4  credits  from: 

6  150,  151,  152 
20  credits  from: 
general  studies  courses 

Studio  instruction 

Instrumental/vocal 

Ensemble 
Electives 


Additional  Requirement 

A  project  written  during  the 
course  of  the  senior  year 
must  be  submitted  before 
graduation. 


12-16 
26 


12 
24 

24 

6 
4-8 


120 


Credits 

Music  History  32 

5  101  {2  credits) 

12-16  credits  from: 

5  203,  204,  205,  206,  207, 

407  or  408,  441 ,  442 

10-14  credits  from: 

5  502,  505,  506,  523,  524, 

533,  534 

5  535,  536  (4  credits) 

Music  Theory  26 

4  101,  102  (6  credits) 
4  103,  104  (2  credits) 

6  credits  from: 

4  201,  202  or  205,  206 
4  207,  208  (6  credits) 
6  credits  from: 
4  305,  306  or  41 1 ,  41 2  or 
413,  414 

General  Studies  36 

4  credits  frofti: 
6  151,  152 
14  credits  in: 
literature,  drama,  political 
history,  art  history,  history  of 
philosophy,  aesthetics,  or 
area  studies  (offered  at  NEC 
or  Tufts) 
18  credits  in: 
languages:  if  the  student 
has  no  prior  training  in 
languages,  choice  of  two 
semesters  in  one  language 
and  four  semesters  in 
another  language,  one  of 
which  must  be  German;  or 
six  semesters,  two  each  in 
German,  French,  and  Italian. 
If  the  student  has  received 
prior  draining  in  languages, 
study  of  two  additional 
languages  is  required,  one 
of  which  must  be  German  if 
the  student  is  unfamiliar  with 
it. 

Studio  instruction  16 

Instrumental/vocal 

Ensemble  6 
Electives  4 


Additional  Requirements 

1 .  A  portfolio  of  papers 
written  and  submitted  during 
the  course  of  the  student's 
work  at  NEC  must  be 
presented  to  the  department 
for  review  before  graduation. 

2.  Studio  instruction  should 
be  concentrated  in  one 
performance  area. 

3.  Piano  proficiency  must  be 
demonstrated  by  the  time  of 
graduation. 


120 


■ 


Studio  and  Course 
Offerings  and 
Faculty  by 
Department 


Not  all  the  courses  listed  on  the 
following  pages  are  offered  each 
academic  year.  For  complete  and 
accurate  information  as  to  courses 
offered  in  any  given  academic 
year,  please  consult  the  current 
schedule  of  course  offerings. 

Where  a  course  is  prerequisite  to 
another  course,  permission  of  the 
instructor  must  be  obtained  for  a 
waiver  of  the  prerequisite. 


Department  of  Strings 

Rosenblith,  Head;  Anderson,  Barker, 
Brink,  Castleman,  Cirillo,  DeLay, 
Eddy,  R.  Feldman,  Fine,  Hobart, 
Hobson-Pilot,  Krasner,  Lehner, 
Leisner,  Lesser,  L  Martin,  Portnoi, 
Ripley,  Row,  Sullivan,  Tobias, 
Trampler,  Ushioda.  Vilker- 
Kuchment,  Wolfe,  Wurtzler,  Zighera. 

Studio  Instruction 

2  010  RB— Violin,  Robert  Brink 
2  010  NC— Violin,  Nancy  Cirillo 
2  010  DD— Violin,  Dorothy  DeLay 
2  010  MH— Violin,  Max  Hobart 
2  010  LK— Violin,  Louis  Krasner 
2  010  ER— Violin,  Eric  Rosenblith 
2  010  MY— Violin,  Masuko  Ushioda 
2  010  VK— Violin,  Valeria 

Vilker-Kuchment 
2  010  HC— Viola,  Heidi  Castleman 
2  010  BF— Viola,  Burton  Fine 
2  010  EL— Viola,  Eugene  Lehner 
2  01 0  WT— Viola,  Walter  Trampler 
2  010  TE— Violoncello,  Timothy 

Eddy 

2  010  LL— Violoncello,  Laurence 
Lesser 

2  010  PT— Violoncello,  Paul  Tobias 
2  010  EB— Double  Bass,  Edwin 
Barker 

2  010  LM— Double  Bass,  Leslie 
Martin 

2  010  HP— Double  Bass,  Henry 
Portnoi 

2  010  LW— Double  Bass, 
Lawrence  Wolfe 

2  010  BW— Double  Bass,  Bela 
Wurtzler 

2  020  AH— Harp,  Ann  Hobson- 
Pilot 

2  020  BZ— Harp,  Bernard  Zighera 
2  010  NA— Guitar,  Neil  Anderson 
2  010  DL— Guitar,  David  Leisner 
2  010  RPS— Guitar,  Robert  Paul 

Sullivan 
2  070  PR— Sitar,  Peter  Row 


Classroom  Instruction 

3  459— Aural  Heritage  of  String 
Playing 

Survey  through  sound  recordings, 
written  criticism  and  contemporary 
descriptions  of  performances  of 
the  heritage  of  individual  string 
performing  artists  and  the  schools 
they  represent.  (2  credits) 

3  459V— Viola  Class 

(2  credits) 

3  460— String  Pedagogy 

Approaches  and  methods  in  the 
education  of  string  players; 
historical  development  of 
techniques,  pedagogical  writings, 
guest  lecturers.  (2  credits) 

Department  of  Woodwinds 

Wrzesien.  Head;  Allard,  Annis, 
Cohen,  Genovese,  Hadcock,  Heiss, 
Monteux,  Radnofsky,  Rapier, 
Ruggiero,  Schaefer,  Stallman, 
Thorstenberg,  Walt,  Wright 

Studio  Instruction 

2  020  JH— Flute,  John  Heiss 
2  020  CM— Flute,  Claude  Monteux 
2  020  LS— Flute,  Lois  Schaefer 
2  020  RS— Flute,  Robert  Stallman 
2  020  FC— Oboe,  Fredric  Cohen 
2  020  ALG— Oboe,  Alfred 

Genovese 
2  020  WR— Oboe.  Wayne  Rapier 
2  020  LT— Oboe,  Laurence 

Thorstenberg 
2  020  WRA— English  Horn,  Wayne 

Rapier 

2  020  LTH— English  Horn, 

Laurence  Thorstenberg 
2  020  JAL— Clarinet,  Joseph  Allard 
2  020  RA— Clarinet,  Robert  Annis 
2  020  PH— Clarinet,  Peter  Hadcock 
2  020  HR— Clarinet,  Harold  Wright 
2  020  WW— Clarinet,  William 

Wrzesien 
2  020  MR— Bassoon,  Matthew 

Ruggiero 
2  020  SW— Bassoon,  Sherman 

Walt 

2  020  JA— Saxophone,  Joseph 
Allard 

2  020  KR— Saxophone,  Kenneth 
Radnofsky 


Department  of  Brass  and 
Percussion 

Walters,  Head;  Bolter,  Buda.  Come. 
Epstein,  Firth,  Hanks,  Hollenbeck, 
Katzen,  Kavalovski,  Mackey,  Nagel. 
Newell.  Schlueter,  Swallow. 

Studio  Instruction 

2  020  DK— French  Horn.  Daniel 
Katzen 

2  020  CK— French  Horn,  Charles 

Kavalovski 
2  020  RM— French  Horn,  Richard 

Mackey 

2  020  TN— French  Horn,  Thomas 

E  Newell 
2  020  AC— Trumpet.  Andre  Come 
2  020  RN— Trumpet.  Robert  Nagel 
2  020  CS— Trumpet.  Charles 

Schlueter 
2  020  NB— Trombone,  Norman 

Bolter 

2  020  JS— Trombone.  John 
Swallow 

2  020  TH—  Tuba,  Thompson  Hanks 
2  020  JSW— Euphonium,  John 
Swallow 

2  020  FB— Percussion,  Fred  Buda 
2  020  FE— Percussion.  Frank 
Epstein 

2  020  EF— Percussion,  Everett  Firth 


Department  of  Voice 


Pearson.  Head;  Barbeau.  Bogue. 
Clickner,  Decima.  DeVoll.  Hodam. 
G  Martin 

Studio  Instruction 

2  060  BB— Voice.  Bernard  Barbeau 
2  060  LB— Voice.  Laurence  Bogue 
2  060  CL— Voice,  Susan  Clickner 
2  060  RD— Voice.  Ray  DeVoll 
2  060  HH— Voice.  Helen  Hodam 
2  060  GM— Voice.  Geraldine  Martin 

2  060  MP— Voice,  Mark  Pearson 

Classroom  Instruction 

3  161— Voice  Class 

Designed  to  acquaint  non-Voice 
majors  with  the  basic  principles  of 
voice  production  and  vocal 
technique;  guidance  through 
proper  practicing  and  production 
methods  (J  credit) 

3  162— Voice  Class 

Development  of  3  161 
Prerequisite:  3  161.  (7  credit) 

3  261— Voice  Class 

Development  of  3  1 62 
Prerequisite;  3  162.  (2  credits) 

3  262— Voice  Class 

Development  of  3  261 
Prerequisite:  3  261  (2  credits) 

3  463— Diction  for  Singers 

Rules  and  techniques  of  accurate 
pronunciation,  enunciation  and 
proiection  of  French,  Italian,  and 
German;  class  discussions, 
performances  and  critiques;  written 
and  oral  examinations  (2  credits) 

3  464— Diction  for  Singers 

Development  of  3  463 
Prerequisite:  3  463.  (2  credits) 

3  465— Vocal  Pedagogy 

Reading  and  discussion  of  William 
Vennard's  Singing:  The  Mechanism 
and  the  Technic,  teaching 
demonstrations  by  class  members; 
guest  lectures  and  demonstrations. 
Prerequisite  for  Voice  Department 
assistantship  (2  credits) 

3  466— Vocal  Pedagogy 

Development  of  3  465. 
Prerequisite:  3  465.  (2  credits) 


Department  of  Piano 


Rosenbaum,  Head;  Andy,  Chodos. 
Decima.  Hanson,  Jochum,  Maxin, 
Sherman.  Shure.  Stackhouse, 
Stumpf.  Takahashi.  P  Zander 

Studio  Instruction 

2  050  KA— Piano.  Katya  Andy 
2  050  GC— Piano,  Gabriel  Chodos 
2  050  VJ— Piano,  Veronica  Jochum 
2  050  JM— Piano,  Jacob  Maxin 
2  050  VR— Piano,  Victor 

Rosenbaum 
2  050  RS— Piano,  Russell  Sherman 
2  050  LS— Piano,  Leonard  Shure 
2  050  TS— Piano,  Thomas  Stumpf 
2  050  YT— Piano,  Yoriko  Takahashi 

2  050  PZ— Piano,  Patricia  Zander 

Classroom  Instruction 

3  131— Piano  Class 

Fundamentals  of  sight-reading, 
basic  piano  technique,  and 
keyboard  harmony;  emphasis  on 
the  learning  and  sight-reading  of 
four-part  music;  preparation  of 
assigned  pieces.  For  students  with 
no  prior  training.  (7  credit) 

3  132— Piano  Class 

Development  of  3  131. 
Prerequisite:  3  131.  (7  credit) 

3  231— Piano  Class 

Continuous  development  of  sight- 
reading  ability,  and  strengthening 
of  piano  technique  and  keyboard 
harmony  skills;  works  of  Bach, 
Mozart,  Beethoven,  Schubert, 
Bartok  and  others. 
Prerequisite;  3  132,  or  for  those 
who  have  had  prior  basic  piano 
training.  (1  credit) 

3  232— Piano  Class 

Development  of  3  231. 
Prerequisite:  3  231,  or  for  those 
who  have  had  prior  basic  piano 
training.  (7  credit) 


3  331— Piano  Class 

Development  of  3  232. 
Prerequisite:  3  232  or  for  those 
with  considerable  prior  formal 
piano  training.  (7  credit) 

3  332— Piano  Class 

Development  of  3  331 . 
Prerequisite:  3  331  or  for  those 
with  considerable  prior  formal 
piano  training.  (7  credit) 

3  347— Piano  Performance 
Seminar 

Weekly  forum  for  the  exchange  of 
information  and  ideas  among 
students  and  faculty  of  the 
Department;  sessions  may  take  the 
form  of  a  repertoire  class,  master 
class,  or  lecture/demonstration. 
Required  of  third-  and  fourth-year 
piano  majors.  (7  credit) 

3  348— Piano  Performance 
Seminar 

Development  of  3  347. 
Prerequisite:  3  347.  (7  credit) 

3  431— Piano  Class 

Development  of  3  332. 
Prerequisite:  3  332,  or  for  those 
with  considerable  prior  formal 
piano  training.  (7  credit) 

3  432— Piano  Class 

Development  of  3  431 . 
Prerequisite:  3  431,  or  for  those 
with  considerable  prior  formal 
piano  training.  (7  credit) 

3  446— Piano  Techniques 

Survey  of  musical,  physical,  and 
psychic  phenomena  associated 
with  the  art  of  piano  playing. 
(2  credits) 

3  447— Piano  Performance 
Seminar 

Development  of  3  348. 
Prerequisite:  3  348.  (7  credit) 

3  448— Piano  Performance 
Seminar 

Development  of  3  447. 
Prerequisite:  3  447.  (7  credit) 

3  451— Piano  Pedagogy 

Methods,  teaching  materials  and 
literature  from  elementary  through 
early  advanced  levels;  comparative 
educational  philosophies  and 
psychologies  as  related  to  piano 
teaching.  Class  members  are 
expected  to  teach  at  least  one 
piano  student.  (2  credits) 


3  452— Piano  Pedagogy 

Development  of  3  451 . 
Prerequisite:  3  451.  (2  credits) 

3  453F— Vocal  Accompaniment, 
French 

Practical  training  in  the  art  of 
accompanying  French  vocal 
music;  for  advanced  piano 
students.  (2  credits) 

3  453G— Vocal  Accompaniment, 
German 

Practical  training  in  the  art  of 
accompanying  German  Lieder;  for 
advanced  piano  students. 
(2  credits) 

3  454F— Vocal  Accompaniment, 
French 

Development  of  3  453F. 
Prerequisite:  3  453F.  (2  credits) 

3  454G— Vocal  Accompaniment, 
German 

Development  of  3  453G. 
Prerequisite:  3  453G.  (2  credits) 

3  496— Learning  Strategies  for 
Pianists 

Intended  to  complement  the 
growth  of  stylistic  and  interpretive 
awareness;  formulation  of  practice 
strategies  through  readings, 
empirical  study;  exploration  of  the 
dynamics  of  the  learning  process. 
(2  credits) 


Department  of  Organ 


Hayashi,  Head;  Noack,  Rakich, 
Taylor,  Teeters 

Studio  Instruction 

2  040  YH— Organ,  Yuko  Hayashi 
2  040  CR— Organ,  Chnsta  Rakich 

2  040  FT— Organ,  Frank  Taylor 

Classroom  Instruction 

3  337— Basic  Organ  Technology 

Introduction  to  technical  aspects 
of  pipe  organs;  historic  design 
principles;  practical  problems.  May 
include  field  trip  to  an  organ 
builder's  workshop.  (2  credits) 

3  437— Elementary 
Thoroughbass 

Extemporization  from  a  bass; 
stylistic  practices  appropriate  to 
music  of  the  seventeenth  and 
eighteenth  centuries  requiring 
organ  continuo.  (7  credit) 

3  438— Elementary 
Thoroughbass 

Development  of  3  437. 
Prerequisite:  3  437.  (7  credit) 

Department  of  Early 
Music  Performance 

Pinkham,  Head;  Conrad, 
G.  Feldman,  Fitch,  Gibbons, 
Hammer,  Jeppesen,  Miller,  K.  Roth, 
Stepner,  Sullivan,  Sutton,  Tyson. 

Studio  Instruction 

2  030  FF— Harpsichord,  Frances 
Fitch 

2  030  JG— Harpsichord,  John 
Gibbons 

2  030  SM— Baroque  Flute,  Sandra 
Miller 

2  030  SH— Baroque  Oboe, 

Stephen  Hammer 
2  030  KR— Baroque  Oboe, 

Kenneth  Roth 
2  030  KRO— Recorder,  Kenneth 

Roth 

2  030  JT— Recorder,  John  Tyson 
2  030  GF— Viola  da  Gamba,  Grace 
Feldman 

2  030  LJ— Viola  da  Gamba,  Laura 
Jeppesen 


2  030  DS— Baroque  Violin,  Daniel 
Stepner 

2  030  RPSO— Lute,  Robert  Paul 
Sullivan 

2  060  RC— Voice,  Richard  Conrad 
Classroom  Instruction 

3  471— Continuo  Class 

Historical  survey  and  realization  of 
figured  basses  at  the  harpsichord 
of  music,  1600-1770.  Required  of 
harpsichord  majors.  By  audition 
only.  (1  credit) 

3  472— Continuo  Class 

Development  of  3  471 . 
Prerequisite:  3  471.  (7  credit) 

3  473— Continuo  Class 

Figured  and  unfigured  basses  and 
study  of  contrasting  styles  of 
continuo  practices  in  the  early  and 
late  Baroque  era.  Required  of 
harpsichord  majors.  By  audition 
only. 

Prerequisite:  3  472.  (7  credit) 

3  474— Continuo  Class 

Development  of  3  473. 
Prerequisite:  3  473.  (7  credit) 

3  475— Court  Dance 

Performance  of  representative 
social  dances  from  the  courts  of 
Europe;  performance  of  music  for 
the  dance.  Fifteenth-  through 
eighteenth-century  dances.  The 
course  meets  in  conjunction  with 
Collegium  Terpsichore,  and  all 
students  participate  in  the  music 
and  dance  of  performances. 
(7  credit) 

3  476— Court  Dance 

Development  of  3  475. 
Prerequisite:  3  475.  (7  credit) 


Department  of  Jazz 
Studies 


Hollenbeck,  Head;  Allard,  Buda, 
Byard,  Giuffre,  Goodrick,  Hersch, 
McKinley,  McNeil,  Pyatt,  Russell, 
Samuels,  Vitous. 

Studio  Instruction 

2  010  FH— Violin,  Fred  Hersch 
2  010  MV— Double  Bass,  Miroslav 
Vitous 

2  030  MG— Guitar,  Mick  Goodrick 
2  020  JAL— Clarinet,  Joseph  Allard 
2  020  JA— Saxophone,  Joseph 
Allard 

2  020  JG— Saxophone,  Jimmie 
Giuffre 

2  020  JM— Trumpet,  John  McNeil 
2  020  LP— Trumpet,  Lawrence 
Pyatt 

2  020  FB— Percussion,  Fred  Buda 
2  020  PHO— Percussion,  Pat 

Hollenbeck 
2  020  DSA— Percussion,  David 

Samuels 
2  050  JB— Piano,  Jacki  Byard 
2  050  FH— Piano,  Fred  Hersch 
2  050  TM— Piano,  Thomas 

McKinley 
2  050  GR— Piano,  George  Russell 
2  070  JG— Composition,  Jimmie 

Giuffre 

2  070  TM— Composition,  Thomas 

McKinley 
2  070  JMC— Composition,  John 

McNeil 

2  070  GR— Composition,  George 

Russell 
2  070  PH— Arranging,  Pat 

Hollenbeck 
2  070  JB— Improvisation,  Jacki 

Byard 


Classroom  Instruction 

4  263— Introduction  to  Theory 
and  Arranging 

Fundamentals  of  jazz  theory  related 
to  improvisation  and  composition. 
(1  credit) 

4  264— Introduction  to  Theory 
and  Arranging 

Development  of  4  263. 
Prerequisite:  4  263.  (1  credit) 
4  365— Theory  and  Arranging 
Theory  and  harmony;  composing 
and  arranging  for  ensembles  of 
varying  sizes  and  instrumentation 
in  the  jazz  idiom. 
Prerequisite:  4  264.  (2  credits) 
4  366— Theory  and  Arranging 
Development  of  4  365. 
Prerequisite:  4  365.  (2  credits) 
4  367— Jazz  Repertoire 
Study,  memorization,  and  perfor- 
mance of  standard  jazz  repertoire. 
By  permission  of  the  instructor. 
Prerequisite:  4  264.  (2  credits) 
4  368— Jazz  Repertoire 
Development  of  4  367. 
Prerequisite:  4  367.  (2  credits) 
4  467— Lydian  Chromatic 
Concept  of  Tonal  Organization 
Introduction  to  the  theoretical 
concepts  formulated  by  George 
Russell;  analysis  of  jazz  and 
non-jazz  compositions. 
Prerequisite:  4  366.  (2  credits) 

4  468— Lydian  Chromatic 
Concept  of  Tonal  Organization 

Development  of  4  467. 
Prerequisite:  4  467.  (2  credits) 

4  469— Advanced  Lydian 
Chromatic  Concept  of  Tonal 
Organization 

Analysis  of  twentieth-century 
compositional  techniques  for  the 
jazz  composer;  development  of  the 
Lydian  Chromatic  Concept  in 
terms  of  rhythm  and  form. 
Prerequisite:  4  468.  (2  credits) 


4  470— Advanced  Lydian 
Chromatic  Concept  of  Tonal 
Organization 

Development  of  4  469 
Prerequisite:  4  469.  (2  credits) 

4  473— Advanced  Arranging 

Orchestration  and  instrumentation; 
analysis  of  works  from  the  jazz 
repertoire. 

Prerequisite:  4  366.  (2  credits) 

4  474— Advanced  Arranging 

Development  of  4  473 
Prerequisite:  4  473.  (2  credits) 

Department  of  Third 
Stream  Studies 


Blake,  Head;  Goodrick,  G  Martin, 
Netsky,  Row. 

Studio  Instruction 

2  060  GM—  Voice,  Geraldine  Martin 

2  070  RB— Improvisation,  Ran 
Blake 

2  070  HN— Improvisation,  Hankus 
Netsky 

2  030  MG— Guitar,  Mick  Goodrick 

Classroom  Instruction 

4  281— Fundamentals  of  Aural 
Training 

Aural  training  through  memorization 
of  melodies  and  bass  lines  from 
Billie  Holiday,  Mikis  Theodorakis, 
Duke  Ellington,  and  others  to 
develop  interval  recognition  and 
understanding  of  harmonic 
implications.  (2  credits) 

4  282— Fundamentals  of  Aural 
Training 

Development  of  4  281 . 
Prerequisite:  4  281  (2  credits) 


4  383— Byways  and  Backwaters 
of  the  Twentieth  Century 

Study  of  various  twentieth-century 
musics  to  increase  the  student's 
repertoire  resources  Integration  of 
appropriate  material  into  student's 
personal  style;  structured  group 
improvisations.  (2  credits) 

4  384— Byways  and  Backwaters 
of  the  Twentieth  Century 

Development  of  4  383 
Prerequisite:  4  383  (2  credits) 

4  385— Development  of  Personal 
Style 

Development  of  a  distinct  and 
organized  style  by  integrating 
newly-acquired  techniques  with  the 
student's  musical  roots 
Recognition  of  standard  harmonic 
progressions  and  complex  vertical 
structures.  (2  credits) 
4  386— Development  of  Personal 
Style 

Development  of  4  385 
Prerequisite:  4  385.  (2  credits) 

4  481— Aural  Training  and 
Improvisation  for  Non-Majors 

Introduction  to  jazz  and  other 
ethnic  forms  and  styles  through  ear- 
training  and  improvisation;  melodic 
memorization,  interval  recognition, 
standard  harmonic  progressions; 
literature  and  repertiore  of 
improvisation.  (2  credits) 

4  482— Aural  Training  and 
Improvisation  for  Non-Majors 

Development  of  4  481 
Prerequisite:  4  481  (2  credits) 

4  487— Third  Stream  Seminar 

Analysis  of  improvisational  and 
compositional  styles  of  class 
members  in  relation  to  existing 
musical  traditions;  examination  of 
the  process  of  style  formation. 
Performance  practice  in  improvised 
music;  formulation  and  preparation 
of  senior  recitals.  (2  credits) 
4  488— Third  Stream  Seminar 
Development  of  4  487 
Prerequisite:  4  487  (2  credits) 


4  489— Indian  Modal 
Improvisation 

Basic  elements  and  structural 
features  of  Indian  music;  listening 
exercises  and  development  of 
improvisational  skills  through  study 
of  appropriate  ragas  (2  credits) 

4  490— Eastern  Music  Systems 

Selected  pieces  from  the 
repertoires  of  Middle  Eastern, 
Indonesian.  Chinese  and  Japanese 
musics  will  be  examined  by  the 
class,  first  at  an  analytical  level 
and  then  through  performance  by 
individuals  and  ensembles  on  their 
own  instruments  and.  where 
possible,  on  traditional  instruments 
(2  credits) 

Department  of  Choral 
Conducting 


deVaron.  Head;  Hugo. 
Classroom  Instruction 

3  487C— Choral  Conducting 

Study  of  beat  technique,  repertoire 
for  church  choir,  high  school  and 
college  chorus;  use  of  young 
voices  in  choral  ensembles 
(2  credits) 

3  488C— Choral  Conducting 

Development  of  3  487C 
Prerequisite:  3  487C.  (2  credits) 


Department  of  Music 
Education 


Battisti,  Head;  Abrahams,  Bedford, 
Dal  Pozzal,  Kennedy,  Mogilnicki, 
Parker,  Riley,  Sullivan,  Walters, 

Classroom  Instruction 

Minor  Instrument  Study 

All  undergraduate  music  education 
majors  are  required  to  study  a 
minimum  of  four  semesters  on 
minor  instruments.  All  minor 
instrument  schedules  must  be 
approved  by  the  department  head 

3  101B— Brass  Sequence 

Trumpet,  trombone,  French  horn. 
(7  credit) 

3  101G— Guitar  Class 

Required  of  all  Music  Education 
majors.  (7  credit) 

3  101 S— String  Sequence 

Violin,  viola  (J  credit) 

3  101W— Woodwind  Sequence 

Clarinet,  oboe,  flute.  (7  credit) 

3  102B— Brass  Sequence 

Development  of  3  1 01 B 
Prerequisite:  3  1 01 B  (7  credit) 

3  102P— Percussion  Class 

Rudiments  of  percussion 
techniques.  {1  credit) 

3  102S— String  Sequence 

Development  of  3  1 01 S. 
Prerequisite:  3  101S.  (7  credit) 

3  102W— Woodwind  Sequence 

Development  of  3  101W 
Prerequisite:  3  101W  (7  credit) 

3  103— Music  Education 
Orientation 

Designed  to  expose  the  new 
student  to  the  opportunities  and 
challenges  of  music  education: 
lectures,  demonstrations,  and 
observations  (7  credit) 


3  104— Music  Education 
Orientation 

Development  of  3  1 03. 
Prerequisite:  3  103.  (/  credit) 

3  111— Music  Education 
Laboratory 

Laboratory  for  all  music  education 
students  for  teaching,  practicing, 
and  evaluating  rehearsal  technique 
and  procedure  for  use  with  public 
school  level  instrumental  and  vocal 
ensembles.  (.5  credit) 

3  112— Music  Education 
Laboratory 

Development  of  3  111 
Prerequisite:  3  111.(5  credit) 

3  20 1B— Brass  Sequence 

Brass  instruments. 
Prerequisite;  3  102B.  (7  credit) 

3  201 S— String  Sequence 

Cello 

Prerequisite:  3  102S  (7  credit) 

3  201W— Woodwind  Sequence 

Woodwind  instruments. 
Prerequisite:  3  102W  (7  credit) 

3  202B— Brass  Sequence 

Development  of  3  201 B 
Prerequisite:  3  201 B.  (7  credit) 

3  202S— String  Sequence 

Development  of  3  201 S. 
Prerequisite:  3  201 S.  (7  credit) 

3  202W— Woodwind  Sequence 

Development  of  3  201 W 
Prerequisite:  3  201 W  (7  credit) 

3  204— Educational  Psychology 

Psychology  of  learning  and 
teaching,  stressing  particular 
problems  of  education  inherent  in 
musical  growth.  (2  credits) 

3  205 — Music  Education  Seminar 

(.5  credit) 

3  206 — Music  Education  Seminar 

Development  of  3  205 
Prerequisite:  3  205  (  5  credit) 

3  211— Music  Education 
Laboratory 

Development  of  3  1 1 2. 
Prerequisite:  3  112.  (.5  credit) 

3  212— Music  Education 
Laboratory 

Development  of  3  21 1 
Prerequisite:  3  21 1  (.5  credit) 


3  301— Elementary  and  Junior 
High  School  Vocal  Methods 

Vocal  music  programs  from  the 
elementary  through  the  high  school 
levels;  emphasis  on  elementary 
vocal  techniques  and  materials,  the 
general  music  class  and  choral 
singing  procedures  and  literature. 
(2  credits) 

3  302— Elementary  and  Junior 
High  School  Vocal  Methods 

Development  of  3  301 . 
Prerequisite:  3  301 .  (2  credits) 

3  303— Instrumental  Methods 

Problems,  materials,  and  knowledge 
involved  in  planning  and  developing 
a  complete  program  of  instrumental 
music  from  the  elementary  level  to 
the  community  level.  (2  credits) 

3  304— Instrumental  Methods 

Development  of  3  303. 
Prerequisite:  3  303.  (2  credits) 

3  305— Composition  and 
Arranging 

Techniques  of  arranging  of  vocal 
and  instrumental  music  with 
emphasis  on  its  use  for  school 
music  performance;  study  of 
compositional  approach  to  the 
teaching  of  music  as  it  can  be 
applied  in  the  school  program. 
(2  credits) 

3  306— Composition  and 
Arranging 

Development  of  3  305. 
Prerequisite:  3  305.  (2  credits) 

3  307— Conducting 

Conducting  technique  and 
rehearsal  procedure  with  particular 
emphasis  on  its  application  in  the 
directing  of  ensembles  of  students 
in  elementary,  junior,  and  senior 
high  school.  (2  credits) 


3  308— Conducting 

Development  of  3  307. 
Prerequisite:  3  307.  (2  credits) 

3  309— Junior  and  Senior  High 
School  Choral  Methods 

Procedures  for  establishing  and 
developing  a  choral  program  on  the 
secondary  level.  Approaches  to 
rehearsal  techniques,  programming, 
choral  literature,  scheduling, 
budgets,  public  relations,  and 
related  subjects  are  explored. 
(2  credits) 

3  311— Music  Education 
Laboratory 

Development  of  3  212. 
Prerequisite:  3  212.  (.5  credit) 

3  312— Music  Education 
Laboratory 

Development  of  3  31 1 . 
Prerequisite:  3  31 1 .  (.5  credit) 

3  401— Wind  Ensemble 
Repertoire 

Survey  of  woodwind,  brass,  and 
percussion  ensemble  repertoire, 
small  and  large  wind  ensembles/ 
bands,  from  the  sixteenth  to 
twentieth  centuries;  attention  is 
given  to  the  preparation  of  works 
from  this  repertoire  for  concert 
performance.  (2  credits) 

3  402— Wind  Ensemble 
Repertoire 

Development  of  3  401. 
Prerequisite:  3  401  (2  credits) 

3  403— Materials  and 
Conducting 

Laboratory  for  all  senior  students 
for  the  study  and  evaluation  of 
vocal  and  instrumental  material  for 
the  school  music  program.  Seniors 
will  gain  experience  in  conducting 
techniques  and  rehearsal 
procedure  through  regular  weekly 
assignments.  (.5  credit) 

3  405— Philosophy  of  Education 

Discussion  of  the  nature  and  scope 
of  philosophies  of  education;  some 
time  spent  on  work  of  particular 
philosophers,  to  examine  their 
views  as  to  the  nature  of  man  and 
to  draw  implications  for  educational 
practice.  (2  credits) 


3  406 — Practice  Teaching 

Students  are  assigned  to  selected 
school  systems  in  the  Greater 
Boston  area  where  they  serve  an 
internship  as  a  student  teacher 
under  the  supervision  of  the  local 
directors  of  music  and  members  of 
the  Music  Education  Department  of 
the  Conservatory.  A  minimum  of 
one  hundred  fifty  clock  hours  of 
teaching  is  required.  (6  credits) 

Prerequisite:  Senior  standing  in  all 
required  courses  and  studio 
instruction  plus  successful  passing 
of  the  Piano  Proficiency 
Examination 

3  407— Practice  Teaching 
Seminar 

Seminar  in  which  the  various 
experiences  and  discoveries  of  the 
practice  teaching  experience  will 
be  discussed  and  evaluated.  Spe- 
cial workshops  will  deal  with  any 
problems  encountered  by  students 
during  practice  teaching.  (7  credit) 

3  408— Practice  Teaching 
Seminar 

Development  of  3  407. 
Prerequisite:  3  407.  (7  credit) 

3  487W— Wind  Ensemble 
Conducting 

Study  of  basic  beat  patterns, 
subdivision,  compound  meters, 
preparatory  beats  and  releases; 
performance  practice  and  rehears- 
al techniques  for  amateur  and  semi- 
professional  ensembles;  application 
of  techniques  to  eighteenth-  and 
nineteenth-century  repertoire; 
history  of  wind  literature 
Prerequisite:  one  year  of  conduct- 
ing study  in  an  undergraduate 
conducting  course.  (2  credits) 

3  488W—  Wind  Ensemble 
Conducting 

Development  of  3  487W. 
Prerequisite:  3  487W.  (2  credits) 


Technological  Studies 


Classroom  Instruction 

3  197— Recording  Techniques 

Introduction  to  audio  equipment 
and  development  of  techniques  for 
recording  music  concerts; 
multitrack  recording  and  sound 
amplification,  presentation  of  basic 
technical  knowledge  for  preventive 
maintenance  and  calibration  of 
equipment.  (2  credits) 

3  198— Recording  Techniques 

Development  of  3  1 97 
Prerequisite:  3  197.  (2  credits) 

3  495— Piano  Tuning  and  Repair 

Basic  skills  of  rudimentary  piano 
maintenance;  mechanics  and 
construction  of  the  modern  piano; 
essential  tools  and  techniques  of 
tuning,  voicing,  regulation,  and 
other  adjustments.  Three  hours  of 
supervised  work  in  the  Piano  Shop 
required  weekly.  For  piano  majors 
only.  (2  credits) 


Department  of 
Composition 

Peyton,  Head;  Berger,  Ceely, 
Cogan,  DiDomenica,  Heiss,  Maneri, 
McKinley,  Russell. 

Studio  Instruction 

2  070  AB— Composition,  Arthur 
Berger 

2  070  CE— Composition,  Robert 
Ceely 

2  070  RC— Composition,  Robert 
Cogan 

2  070  RD— Composition,  Robert 

DiDomenica 
2  070  JH— Composition,  John 

Heiss 

2  070  JM— Composition,  Joseph 
Maneri 

2  070  TM— Composition,  Thomas 

McKinley 
2  070  MP— Composition,  Malcolm 

Peyton 

2  070  GR— Composition,  George 
Russell 

Classroom  Instruction 
4  241— Notation  and  Score 
Preparation 

Rudiments  of  notation  and 
autography.  Preparation  of  score 
and  parts  in  anticipation  of 
performance.  (2  credits) 

4  242— Notation  and  Score 
Preparation 

Development  of  4  241. 
Prerequisite:  4  241.  (2  credits) 

4  443— Instrumentation 

Mechanical  and  acoustical 
properties  of  instruments.  Writing 
for  various  instruments  and  instru- 
mental groupings.  Demonstrations. 
Open  to  non-majors  by  permission 
of  the  instructor.  (2  credits) 

4  444— Instrumentation 

Development  of  4  443. 
Prerequisite:  4  443.  (2  credits) 

4  445— Analytic  Method 

The  study  of  form:  sequence  and 
periodicity;  rhythm,  dynamics,  pitch, 
and  timbre.  Psychological  aspects. 
Examples  from  twentieth-  and  pre- 
twentieth-century  literature.  Open 
to  non-majors  by  permission  of  the 
instructor.  (2  credits) 


4  446— Analytic  Method 

Development  of  4  445. 
Prerequisite:  4  445  (2  credits) 

4  449— Electronic  Music 
Composition 

Compositional  procedures  associ- 
ated with  electronic  sound 
synthesis  including  live  electronic 
music,  tape  with  instrumental 
performers,  notation,  and  stereo 
and  quadraphonic  performance. 
Required  for  non-composition 
majors:  permission  of  the 
instructor.  (2  credits) 

4  450— Electronic  Music 
Composition 

Development  of  4  449 
Prerequisite:  4  449.  (2  credits) 

4  451— Composition  for 
Non-Majors 

Intended  for  students  who  are  not 
composition  majors  but  wish  to 
pursue  work  in  composition. 
(2  credits) 

4  452— Composition  for 
Non-Majors 

Development  of  4  451. 
Prerequisite:  4  451.  (2  credits) 


Department  of  Music 
Theory 

Lafferty,  Head;  Buys,  Clermont. 
Davidson.  DiDomenica,  Felice, 
Hoffmann.  Maneri,  Selig.  Zaritzky 

Classroom  Instruction 

4  101— Rhythm,  Singing, 
Rudiments 

Singing  and  aural  recognition  of 
intervals,  scales,  and  tonal 
melodies.  Rhythmic  drill.  Musical 
rudiments.  Practice  in  fundamental 
skills  underlying  performance. 
(3  credits) 

4  102— Rhythm.  Singing, 
Rudiments 

Development  of  4  101. 
Prerequisite:  4  101.  (3  credits) 

4  103— Harmony  at  the  Keyboard 

Basic  keyboard  approach  to 
vertical  harmonic  and  linear 
structures,  cadences,  sequences, 
and  elementary  figured  bass  One 
hour  of  class  and  two  hours  of  drill 
each  week  (7  credit) 
4  104— Harmony  at  the  Keyboard 
Development  of  4  1 03 
Prerequisite:  4  103.  (1  credit) 

4  201— Rhythm,  Singing 

Continuation  of  the  rhythmic, 
singing,  and  aural  practice  of 
4  101  and  102. 
Prerequisites:  4  102. 104,  and 
Music  Rudiments  Examination. 
(3  credits) 

4  202— Rhythm.  Singing 

Development  of  4  201 
Prerequisite:  4  201  (3  credits) 

4  205— Performance  Techniques 

Using  their  own  instruments, 
students  are  given  ensemble  and 
sight-reading  practice  designed  to 
strengthen  general  musicianship 
Classes  may  be  restricted  to 
specific  instrumental  groupings 
Prerequisites:  4  102.  104,  and 
Music  Rudiments  Examination. 
(3  credits) 


4  206— Performance  Techniques 

Development  of  4  205 
Prerequisite:  4  205.  (3  credits) 

4  207— Eighteenth-  and 
Nineteenth- Century 
Compositional  Practices 

Composition  and  analysis  of  tonal 
melodies,  harmonies,  progressions, 
and  forms. 

Prerequisites:  4  102.  104.  and 
Music  Rudiments  Examination. 

(3  credits) 

4  208— Eighteenth-  and 
Nineteenth- Century 
Compositional  Practices 

Development  of  4  207. 
Prerequisite:  4  207.  (3  credits) 

4  301— Rhythm.  Singing 

Advanced  aural  and  rhythmic 
training. 

Prerequisite:  4  202.  (3  credits) 

4  302— Rhythm.  Singing 

Development  of  4  301 
Prerequisite:  4  301 .  (3  credits) 
4  305— Twentieth-Century 
Compositional  Practices 

Composition  and  analysis  of  music 
using  selected  techniques  and 
structures  employed  by  composers 
of  the  twentieth  century. 
Prerequisite:  4  208  (3  credits) 

4  306— Twentieth-Century 
Compositional  Practices 

Development  of  4  305. 
Prerequisite:  4  305.  (3  credits) 

4  307— Composition  with 
Microtones 

Composition  in  a  variety  of  musical 
forms  using  a  seventy-two  note 
scale,  performance,  and  singing. 
Prerequisite:  4  208  (3  credits) 


4  308— Composition  with 
Microtones 

Development  of  4  307. 
Prerequisite:  4  307.  (3  credits) 

4  403— Form,  Analysis,  and 
Performance 

Selected  forms  and  analytic 
problems.  Relation  to  performance. 
Prerequisites:  4  306,  308. 
(3  credits) 

4  404— Form,  Analysis,  and 
Performance 

Development  of  4  403. 
Prerequisite:  4  403.  (3  credits) 

4  407— Eighteenth-  and 
Nineteenth- Century 
Compositional  Practices 

Continuation  of  4  208 
Prerequisite:  4  208.  (3  credits) 

4  408— Eighteenth-  and 
Nineteenth- Century 
Compositional  Practices 

Development  of  4  407. 
Prerequisite:  4  407.  (3  credits) 

4  411— Sixteenth-Century 
Counterpoint 

Study  of  sixteenth-century  vocal 
style  through  analysis  and 
composition  of  music  in  two  and 
three  parts 

Prerequisite:  4  208.  (3  credits) 
4  412— Sixteenth-Century 
Counterpoint 

Development  of  4  41 1 
Prerequisite:  4  411.(3  credits) 

4  413— Eighteenth-Century 
Counterpoint 

Study  of  eighteenth-century 
instrumental  style.  The  course  will 
include  composing  and  analysis  of 
choral  preludes,  two-  and  three- part 
inventions,  canons,  and  fugues. 
Prerequisite:  4  208.  (3  credits) 

4  414— Eighteenth-Century 
Counterpoint 

Development  of  4  413 
Prerequisite:  4  413.  (3  credits) 


Department  of  Music 
History 

Sutton,  Head:  Hallmark,  Heiss, 
Lafferty,  Locke,  Meadors,  Newes, 
Pinkham,  Row,  Smith. 

Requirements  for  the 
Bachelor  of  Music  Degree 

1.  Transfer  students  who  receive 
academic  credit  toward  their 
degree  at  the  New  England 
Conservatory  of  Music  for  a  music 
history  course  taken  elsewhere  are 
exempt  from  taking  5  101 . 

2.  An  advanced  placement 
examination  in  Music  History  5  101 
is  given  to  entering  students.  No 
academic  credit  is  granted  for 
exemption  thus  obtained. 

Classroom  Instruction 

5  101— Concepts  of  Music 

Investigation  of  the  elements, 
styles,  and  forms  of  music;  designed 
to  give  a  basic  vocabulary  and 
analytical  tool  for  use  in  subse- 
quent coursework.  (2  credits) 

5  203— Music  of  the  Middle  Ages 
and  the  Renaissance 

History  of  musical  style  and  form 
from  Gregorian  chant  through 
1600.  Prerequisite:  5  101.  (2  credits) 


5  204— Music  of  the  Baroque 
Era 

History  of  musical  style  and  form 
from  1 600  to  1 750  (from  the 
Florentine  Camerata  through 
J.  S.  Bach). 

Prerequisite:  5  101.  (2  credits) 

5  205— Music  of  the  Classic  Era 

History  of  musical  style  and  form 
from  ca.  1750  to  1815,  with 
emphasis  on  the  works  of  Haydn, 
Mozart,  and  Beethoven. 
Prerequisite:  5  101.(2  credits) 

5  206— Music  of  the  Romantic 
Era 

History  of  musical  style  and  form 
from  ca.  1805  to  1900. 
Prerequisite:  5  101.  (2  credits) 

5  207— Music  of  the  Twentieth 
Century 

History  of  musical  style  and  form 
from  1 890  to  1 975. 
Prerequisite:  5  101.  (2  credits) 

5  407— The  Roots  of  Jazz 

A  detailed  study  of  African  music, 
especially  dance  drumming  and 
vocal  music,  followed  by  a  survey 
of  black  folk  music  in  the  New 
World. 

Prerequisite:  5  101.  (2  credits) 

5  408— Jazz  History 

A  general  survey  of  the  origins  and 
evolution  of  jazz  and  selected 
folk  and  popular  styles. 
Prerequisite:  5  101.  (2  credits) 

5  441— Introduction  to 
Non-Western  Music 

Introduction  to  aspects  of  non- 
Western  music;  development  of 
basic  listening  and  analytical 
techniques  needed  in  the 
examination  of  unfamiliar 
music  systems. 
Prerequisite:  5  101.  (2  credits) 

5  442— Music  of  India 

Study  of  the  folk,  religious,  and 
classical  musics  of  India,  focusing 
primarily  on  the  art  music  of 
North  India. 

Prerequisite:  5  101.(2  credits) 


Department  of 
Liberal  Arts 


Sturrock,  Coordinator;  Clark, 
Halprin,  Moore,  Reutlinger, 
Rockefeller,  Tate,  Yona. 

Requirements  for  the 
Bachelor  of  Music  Degree 

A  proficiency  examination  in 
Expository  Writing  will  be 
administered  to  all  incoming 
freshmen,  and  to  transfer  students 
with  no  transfer  credits  in  General 
Studies,  to  determine  placement  in 
6  150,  6  151,  or  6  152. 

Classroom  Instruction 

6  147— English  as  a  Second 
Language 

English  grammar  with  emphasis  on 
the  verb  systems,  idiomatic  usage, 
pronunciation  drills,  precis  writings 
and  composition  skills  for  foreign 
students.  (2  credits) 

6  148— English  as  a  Second 
Language 

Development  of  6  1 47. 
Prerequisite:  6  147.  (2  credits) 

6  150— Communication  Skills 

Prepares  students  for  6  151 
Expository  Writing.  Emphasis  on 
specific  problems  of  verbal 
expression  to  develop  control  and 
coherence  in  writing.  (2  credits) 


6  151— Expository  Writing 

Weekly  papers  and  discussion 
invite  students  to  use  the  writing 
process  as  a  means  to  self- 
knowledge;  develops  notion  of 
writing  as  more  than  mechanical 
skills.  [4  credits) 

6  152— Expository  Writing: 
Responding  to  Literature 

Developing  methods  and  tech- 
niques for  writing  perceptively  and 
coherently  about  specific  works  of 
literature.  (4  credits) 

6  181— Introduction  to  Spoken 
German 

Development  of  all  four  language 
skills:  speaking,  listening,  writing, 
and  reading;  language  laboratory 
work  is  required  to  develop  oral 
facility;  stress  on  grammar  provides 
the  framework  for  reading  and 
writing.  (4  credits) 

6  182— Introduction  to  Spoken 
German 

Development  of  6  1 81 . 
Prerequisite:  6  181.  (4  credits) 

6  185— French 

Designed  to  give  the  beginning 
student  an  oral  command  of 
French  with  a  basic  vocabulary 
and  some  grammar,  at  least  one 
hour  of  laboratory  work  is  required 
weekly.  (4  credits) 

6  186— French 

Development  of  6  1 85 
Prerequisite:  6  185.  (4  credits) 

6  187— Italian 

Beginning  course  which  combines 
very  intensive  work  in  oral 
expression  with  a  study  of  the 
whole  grammar  and  introductory 
readings.  (4  credits) 

6  188— Italian 

Development  of  6  187. 
Prerequisite:  6  187.  {4  credits) 


6  251— Introduction  to  Major 
Modern  Systems  of  Analytical 
Thought 

Seminal  works  from  the  intellectual 
history  of  our  civilization  will  be  sub- 
ject for  guided  class  discussions 
and  student  papers.  (2  credits) 

6  252— Introduction  to  Major 
Modern  Systems  of  Analytical 
Thought 

Development  of  6  251 . 
Prerequisite:  6  251 .  (2  credits) 

6  255— Narrative  Form 

Examination  of  attempts  to  narrow 
the  division  between  fiction  and 
truth  in  first-person  fiction  and  truth 
in  first- person  narratives  of  selected 
nineteenth-  and  twentieth-century 
writers.  (2  credits) 

6  256— Theater  and  Modern 
Drama 

Designed  to  acquaint  the  student 
with  aspects  of  drama  and  acting 
as  applied  to  the  modern  theater; 
emphasis  is  on  class  discussion 
and  workshops.  (2  credits) 

6  281— Introduction  to  Spoken 
German 

Readings  will  include  a  biography  of 
Mozart  and  stories  of  Bertolt  Brecht, 
Franz  Kafka,  Kusenberg  and  others. 
Prerequisite:  6  1 82.  (4  credits) 


6  282— Introduction  to  Spoken 
German 

Development  of  6  281. 
Prerequisite:  6  281 .  {4  credits) 

6  285— French 

This  course  is  oriented  toward 
developing  oral,  written,  and 
reading  skills.  Selected  topics  from 
contemporary  French  history  and 
culture  will  be  assigned  and 
discussed.  Grammar  will  be 
emphasized  per  se  and  by  reading 
short  literary  texts.  Students  are 
asked  to  attend  the  language 
laboratory  regularly. 
Prerequisite:  6  186.  (4  credits) 

6  286— French 

Development  of  6  285. 
Prerequisite:  6  285.  {4  credits) 

6  287— Italian 

Designed  to  increase  the  student's 
active  command  of  the  language 
through  selected  reading  of  poetry 
and  prose  from  the  thirteenth 
century  to  the  present;  oral  and 
written  analytical  reports  and 
grammar  review. 
Prerequisite:  6  188.  (4  credits) 

6  288— Italian 

Development  of  6  287. 
Prerequisite:  6  287.  (4  credits) 

6  291— An  Introduction  to  the 
Arts 

Study  of  the  interrelationships  of 
the  visual  and  literary  arts  as 
witnessed  in  the  Western  world 
since  the  dawn  of  Christianity, 
aesthetic  influences  of  non-Western 
cultures;  gallery  visits  to  the 
Museum  of  Fine  Arts  and  other 
cultural  centers.  (4  credits) 

6  292— An  Introduction  to  the 
Arts 

Development  of  6  291. 
(4  credits) 

6  351— Creative  Writing  Seminar 

Through  writing  practice  in  the 
forms  of  the  student's  choice- 
poetry,  fiction,  essay— the  student 
will  seek  a  deeper  understanding 
of  the  English  language  as  an 
expressive  medium.  (2  credits) 


6  353— Paris:  The  Twenties  and 
the  Thirties 

A  study  of  Paris  between  the  wars, 
as  the  center  of  most  aesthetic 
movements  and  moments  in 
Europe  and  America,  through 
investigation  of  the  artisitc  legacies 
of  Joyce,  Picasso,  Matisse,  Stein, 
Hemingway,  Stravinsky,  Proust,  the 
Woolfs,  Cocteau,  Sartre,  T  S.  Eliot, 
and  Diaghilev.  (2  credits) 

6  354— The  Celtic  Revival 

An  examination  of  the  sources  and 
motivations  of  one  of  the  most 
powerful  and  influential  cultural 
movements  emanating  from  Europe 
at  the  turn  of  the  century.  A  study 
of  the  pre-Christian  Druidic  era, 
"Ireland's  Golden  Age,"  and  the 
invasions  leads  to  the  "Celtic 
Revival"  of  the  late  nineteenth  and 
early  twentieth  centuries  in  all  their 
artistic  wealth  and  variety. 
(2  credits) 

6  355— Revolution  and 
Romanticism 

A  study  of  the  major  arts  and 
political  events  of  the  era  which 
created  a  revolutionary  spirit  in 
Europe  and  America,  thereby 
laying  the  foundations  for  our 
contemporary  society.  (2  credits) 

6  357— Vers  Sacrum:  The  Arts  of 
Vienna  1898-1918 

This  course  will  study  the  whole 
scope  of  Viennese  artistic 
movements  during  the  Sacred 
Spring  and  will  also  cover  the 
political,  social,  and  historical 
events  and  consequences  of  these 
two  decades  which  come  to  such 
an  abrupt  and  tragic  termination 
with  the  outbreak  of  the  Great  War 
(2  credits) 


6  361— Nineteenth-Century 
Novel 

Developments  in  aesthetic  form, 
attitudes  toward  ideals  of  equality 
and  hierarchy,  sex  roles,  and  class 
relations.  (2  credits) 

6  362— Nineteenth-Century 
Novel 

Development  of  6  361 
Prerequisite:  6  361  (2  credits) 

6  373— Introduction  to  Political 
Science 

A  basic  survey  of  the  origins  and 
growth  of  political  thought  in  the 
West  and  the  relationship  of 
selected  concepts  to  significant 
contemporary  issues  (2  credits) 

6  374— Introductory  Economics 

An  introduction  to  general  princi- 
ples and  their  application  (2  credits) 

6  377— Culture  and 
Communication 

An  introductory  survey  ot  the 
various  theoretical  subdisciplines 
that  are  concerned  with  the 
phenomena  of  human  communica- 
tion and  its  cultural  contexts 
(psycholinguistics,  sociolinguistics. 
semiotics,  information  theory). 
Analysis  of  different  cultural  codes 
(such  as  advertising,  fashions, 
television,  publishing,  recording, 
reporting,  etc.).  (2  credits) 
6  378— The  Meaning  of  Culture 
The  student  is  introduced  to  some 
recent  contributions  of  anthropology 
to  the  intepretation  of  function  and 
meaning  in  culture  Readings  will 
provide  a  close  ethnographic 
encounter  with  the  sorcerers  of 
Dobu,  the  ritual  warriors  of  the 
Truk  Islands,  and  the  peyote 
hunters  in  Mexico.  (2  credits) 

6  451— Heroism  and  Reality  in 
Literature 

Classic  works  from  the  history  of 
Western  civilization;  close  reading 
of  the  works  themselves; 
examination  of  the  works'  relation 
to  their  socio-cultural  contexts; 
delineation  of  major  continuous 
traditions  in  the  literature.  (4  credits) 


6  452— Heroism  and  Reality  in 
Literature 

A  study  of  more  classic  works  from 
the  history  of  Western  civilization 
(4  credits) 

6  453— Aesthetics 

Problems  in  aesthetic  theory 

(2  credits) 

6  454— Aesthetics 

More  problems  in  aesthetic  theory 

(2  credits) 

6  461— Survey  of  English 
Literature 

Major  writers  of  English  literature 
from  the  Middle  Ages  to  the 
seventeenth  century  considered  in 
the  context  of  the  literary  modes 
and  traditions  of  their  times  and  in 
their  relevance  to  the  modern  age 
(2  credits) 

6  462— Survey  of  English 
Literature 

Major  writers  of  English  literature 
from  the  Enlightenment  to  the 
present  day  considered  in  the 
context  of  the  literary  modes  and 
traditions  of  their  times.  (2  credits) 

6  463— Modern  Poetry 

Study  of  works  of  Hardy.  Hopkins. 
Yeats,  and  others.  (2  credits) 

6  464— Modern  Poetry 

Study  of  works  of  Eliot,  Pound, 
Frost,  and  others  (2  credits) 

6  465— Career  Seminars  in 
Music 

Resumes,  legal  questions, 
unions,  taxes,  audition  strategies, 
agents,  private  teaching,  concert 
organization.  (2  credits) 


Ensembles 


Ensembles,  required  of  all 
programs,  are  a  focal  point  of  the 
Conservatory's  musical  life. 

Ensemble  Participation 
and  Credit 


Ensemble  requirements 

The  following  schedule  of  ensemble 
requirements  must  be  observed  by 
all  students  enrolled  in  Bachelor  of 
Music  degree  programs: 

(1)  Orchestral  and  wind  ensemble 
instrument  majors  are  placed  by 
audition  in  at  least  one.  sometimes 
two,  and  occasionally  three  of  the 
following  ensembles: 
Symphony  Orchestra 
Repertory  Orchestra 

Wind  Ensemble 
Repertory  Wind  Ensemble 
Chamber  Wind  Ensemble. 

(2)  Keyboard,  Guitar,  Composition, 
Theoretical  Studies.  Music  History, 
and  Vocal  Performance  majors  are 
placed  by  audition  in  one  or  more 
choral  groups. 

(3)  Baroque  Instrument  and  Early 
Music  Performance  majors  are 
placed  in  Collegium  Musicum  or 
Collegium  Terpsichore. 

(4)  Jazz  Studies  majors  are  placed 
in  jazz  ensembles 

(4)  Third  Stream  Studies  majors  are 
placed  in  Third  Stream  ensembles 
(6)  Music  Education  majors  are 
placed  in  one  of  the  above 
ensembles  as  determined  by  their 
principal  instrument  or  vocal  study. 


Ensemble  credit  is  earned  as 
follows: 

(1)  All  students  earn  one  ensemble 
semester  credit-hour  toward  their 
degree  by  full  and  active 
participation  in  the  foregoing 
schedule. 

(2)  Permission  to  participate  in  an 
ensemble  of  the  student's  choice 
substituted  in  place  of  the  fore- 
going ensemble  schedule  must  first 
be  obtained  from  the  department 
head  of  the  student's  major  and 
then  from  the  Dean. 

(3)  Credit  earned  for  other 
ensemble  participation,  recognized 
only  by  those  ensembles  listed  in 
the  catalog  or  a  catalog 
supplement,  will  appear  on  the 
student's  transcript.  Such  credit  will 
not  apply  toward  the  student's  total 
semester  credit-hour  degree 
requirements  unless  it  is 
considered  an  elective  after  the 
degree  requirement  in  ensembles 
has  been  fulfilled 


Symphony  Orchestra 


The  Symphony  Orchestra,  founded 
in  1 902  by  George  Chadwick,  has 
been  an  integral  part  of  Boston's 
musical  life  ever  since,  giving  from 
six  to  eight  concerts  a  year  in 
Jordan  Hall.  However,  the  main 
function  of  the  orchestra  is  to 
provide  training  for  talented 
instrumentalists  in  the  standard 
symphonic  repertoire,  as  well  as  in 
the  less  frequently  explored 
literature,  ranging  from  pre-Bach  to 
contemporary  music  The  orchestra 
performs  in  the  opera  productions 
given  by  the  Opera  Theater  of  the 
Boston  and  New  England 
Conservatories  and  in  various 
special  events  scheduled 
throughout  the  year.  A  major 
aspect  of  the  Symphony  Orchestra 
program  involves  the  appearance, 
for  both  reading  rehearsals  and 
concert  presentation,  of  distin- 
guished guest  conductors  from 
throughout  the  world.  During  the 
past  few  seasons,  the  orchestra 
worked  with  Kazuyoshi  Akiyama, 
Wolfgang  Balzer,  Anshel  Brusilow, 
Sergiu  Commissiona,  Dennis 
Russell  Davies,  Lorna  Cooke 
deVaron,  Rafael  Druian,  Arthur 
Fiedler,  Lukas  Foss,  James 
Gardner,  Otto-Werner  Mueller, 
James  Levine,  Larry  J.  Livingston. 
Ray  Luke,  Thomas  Nee,  and 
Benjamin  Zander. 

Repertory  Orchestra 


The  Repertory  Orchestra  of  one 
hundred  fifteen  members  is 
conducted  by  Richard  Pittman  and 
presents  a  number  of  concerts 
each  year  in  Jordan  Hall.  The 
orchestra  reads  a  great  deal  of 
music,  with  emphasis  on  the 
standard  orchestral  repertoire. 


Wind  Ensemble 


The  Wind  Ensemble,  conducted  by 
Frank  L.  Battisti,  offers  students  an 
opportunity  to  play  the  significant 
literature  for  wind,  brass,  and 
percussion  instruments  composed 
from  the  Renaissance  period  to  the 
twentieth  century.  The  Wind 
Ensemble  rehearses  twice  per 
week  for  a  total  of  five  hours.  Each 
year  a  number  of  faculty  members 
and  outstanding  students  appear 
as  soloists  in  the  Wind  Ensemble 
concert  programs.  Besides  playing 
five  concerts  a  year  in  Jordan  Hall, 
the  Wind  Ensemble  performs 
concerts  at  the  Gardner  Museum 
and  at  various  schools  in  the 
Greater  Boston  area.  The 
ensemble  has  performed  at 
numerous  national  music 
conferences  including  the  1974 
national  MENC  Conference, 
Anaheim,  California.  Through  these 
performances  and  their  recordings, 
the  NEC  Wind  Ensemble  has 
established  a  reputation  as  being 
one  of  the  premier  wind  ensembles 
in  the  United  States. 


Repertory  Wind  Ensemble 


The  Repertory  Wind  Ensemble  was 
founded  in  1972  by  its  conductor, 
Michael  Walters.  Its  aim  is  to 
provide  greater  performing 
opportunities  and  to  offer  greater 
exposure  to  significant  wind 
literature.  The  ensemble  rehearses 
for  five  hours  per  week  and 
functions  as  a  flexible  pool  of 
selected  wind  players  drawn 
together  into  various  larger  and 
smaller  combinations  to  facilitate 
the  performance  of  a  wide  variety 
of  compositions.  The  Repertory 
Wind  Ensemble  performs  three  to 
four  concerts  each  year  in  Jordan 
Hall. 

Chamber  Wind  Ensemble 


The  Chamber  Wind  Ensemble, 
conducted  by  Fred  Cohen, 
concentrates  on  the  literature  for 
smaller  ensembles  and  the 
preparation  of  the  wind  sections 
from  standard  orchestral  repertoire. 
Problems  of  intonation  and  balance 
are  given  special  attention. 

Conservatory  Chorus 


Under  the  direction  of  Lorna  Cooke 
deVaron,  the  NEC  Chorus  of  one 
hundred  students  devotes  itself  to 
the  study  and  performance  of  great 
choral  works,  which  acquaints  them 
with  music  from  medieval  to 
modern  times.  Students  in  Chorus 
learn  a  wealth  of  music  history. 
They  also  gain  important  musical 
training  in  questions  of  style,  vocal 
production,  phrasing,  rhythm, 
diction,  and  ensemble  singing.  The 
Chorus  presents  four  concerts 
each  year,  two  of  which  are  usually 
presented  in  conjunction  with  the 
Boston  Symphony  Orchestra. 


Concert  Choir 


The  Concert  Choir,  conducted  by 
Lorna  Cooke  deVaron,  is  a  touring 
ensemble.  The  group  sings  chiefly 
a  cappella  music  and  during  part 
of  each  year  devotes  time  to 
modern  choral  works. 

Chamber  Singers 


A  select  group  of  sixteen 
students,  who  are  chosen  from 
members  of  the  Concert  Choir,- 
sings  music  from  the  Renais- 
sance period  through  the 
twentieth  century— the  best  of 
the  music  written  for  a  small 
vocal  ensemble. 

Recital  Chorus 


The  Recital  Chorus,  conducted  by 
John  Hugo,  provides  sight-reading 
practice  in  an  ensemble  setting  for 
students  not  majoring  in  Voice. 
Choral  conducting  students  may 
have  an  opportunity  to  rehearse 
and  perform  with  the  ensemble. 

Opera  Theater  of  the 
Boston  and  New  England 
Conservatories 


Under  the  direction  of  John 
Moriarty,  the  Opera  Theater 
produces  at  least  two  full-scale 
operas  each  year.  During  the 
1980-1981  season,  the  Opera 
Theater  presented  Moore's  The 
Ballad  of  Baby  Doe  and  Hoiby's  A 
Month  in  the  Country.  Besides 
coaching  students  in  the  musical 
preparation  of  roles,  the  Opera 
Theater  trains  advanced  singers  in 
important  facets  of  opera  produc- 
tion, stagecraft,  and  acting.  In 
addition  to  the  Opera  Theater, 
there  is  an  Opera  Workshop  for 
less  advanced  students. 


Collegium  Musicum 


Directed  by  Daniel  Pinkham  and 
staff,  the  Collegium  Musicum  is 
open  to  graduate  students  and 
qualified  undergraduates.  Concerts 
are  given  in  Jordan  Hall  and  in 
other  concert  halls  in  Boston  which 
are  appropriate  for  early  music 
performance.  The  Collegium 
Musicum  provides  instruction  and 
experience  in  performance  on 
period  instruments  and  voice.  The 
repertoire  ranges  from  fourteenth- 
century  sacred  and  secular  works 
through  chamber  and  orchestral 
works  of  the  eighteenth  century 
Members  of  the  Collegium 
Musicum  have  performed  with  the 
Boston  Symphony  Orchestra,  the 
Boston  Camerata,  and  the 
Banchetto  Musicale. 

Collegium  Terpsichore 


The  Collegium  Terpsichore  is  a 
dance  group  directed  by  Julia 
Sutton  which  studies  and  performs 
the  court  dances  of  the  fifteenth  to 
eighteenth  centuries.  It  is  the 
working  laboratory  for  the  courses 
3  475,  3  476,  3  575,  3  576,  5  523, 
5  524,  5  623,  and  5  624.  However, 
membership  is  open  to  all 
Conservatory  students  at  no  tuition 
and  for  no  credit.  No  prior  dance 
experience  is  necessary.  The 
Collegium  Terpsichore  performs 
with  the  Collegium  Musicum  in  an 
annual  concert  of  authentic  music 
and  dance  in  full  costume  and  with 
original  instruments.  Performances 
outside  the  Conservatory  are  given 
on  occasion. 


Jazz  Ensembles 


Presented  by  the  Jazz  Studies 
Department,  several  ensembles  of 
various  sizes  are  devoted  to  the 
performance  of  jazz.  Participation 
in  these  ensembles  fulfills  the 
performance  requirement  for  Jazz 
Studies  majors  only,  although  non- 
majors  may  participate  in  these 
groups  as  an  additional  perfor- 
mance activity. 

Medium  Rare  Big  Band 


The  Medium  Rare  Big  Band, 
directed  by  Pat  Hollenbeck,  is  a 
repertory  jazz  ensemble  open,  by 
audition,  to  all  Conservatory 
students  The  Band  has  won 
awards  at  the  Qumnipiac  Jazz 
Festival  and  the  Notre  Dame  Jazz 
Festival  and  has  been  selected  to 
perform  for  the  College  Band 
Directors  National  Association  and 
the  National  Association  of  Jazz 
Educators.  Many  past  members  of 
the  group  are  currently  working  in 
the  field  of  jazz. 

Third  Stream  Ensembles 


Third  Stream  ensembles  provide 
vehicles  for  the  rehearsal  and 
performance  of  Third  Stream 
music,  to  include:  partially  notated/ 
partially  improvised  music;  totally 
improvised  pieces  with  formatic 
bounds  only,  "jazz"-type  improvisa- 
tions using  flexible  instrumentation 
and  concept;  and  explorations  and 
performance  of  music  of  various 
non-Western  cultures.  The 
ensembles  participate  in  concerts 
by  the  Department  of  Third  Stream 
Studies. 

The  Non-Western  Music 
Ensemble,  sponsored  by  the 
Department  of  Third  Stream 
Studies,  is  open,  by  audition,  to  all 
Conservatory  students. 


Contemporary  Music 
Ensemble 


The  Contemporary  Music  Ensemble 
is  an  organization  dedicated  to  the 
preparation  and  performance  of  the 
widest  array  of  significant  music 
from  this  century.  The  ensemble 
involves  approximately  one 
hundred  students  and  prepares 
three  to  four  concerts  a  year, 
including  works  of  distinguished 
guest  and  faculty  composers 

Percussion  Ensemble 


The  Percussion  Ensemble  was 
founded  in  1975  by  its  conductor, 
Frank  Epstein  The  Ensemble 
performs  most  of  the  standard 
repertoire  and  has  given  the  world 
premieres  of  Irwin  Bazelon's 
Concatenations  lor  Percussion  and 
Viola  and  Allen  Bring  s  Concerto 
da  Camera  No.  2  lor  Violin  and 
Percussion.  The  Ensemble 
performs  regularly  and  gives  at 
least  two  full  concerts  each  year 
Opportunity  for  solo  percussion 
performance  is  featured,  as  well  as 
marimba  mallet  ensemble  works 


Chamber  Music 


Chamber  Music  credit  is 
earned  as  follows: 

Students  are  permitted  to  earn  one 
chamber  music  credit-hour  per 
semester  by  full  and  active 
participation  in  the  Chamber  Music 
Program 

Chamber  Music  Program 


Coaches:  Brink,  Cohen,  Heiss, 
Krasner,  Lehner,  Lesser,  Nagel, 
Radnofsky,  Rosenbaum,  Rosenblith, 
Sullivan.  B.  Zander.  P  Zander. 
Grille,  Monteux,  Ruggiero, 
Schlueter.  Swallow,  Wrzesien, 
Leisner.  Felice,  Tobias 
The  extensive  Chamber  Music 
Program  provides  students  of  string, 
woodwind,  brass,  and  keyboard 
instruments  with  the  opportunity  to 
broaden  their  performing  experi- 
ence through  work  in  small  chamber 
music  groups  The  groups  meet  on 
a  regular  basis  In  addition,  each 
group  meets  with  one  of  the 
Chamber  Music  coaches  for  one 
and  a  half  hours  per  week  The 
Chamber  Music  groups  perform  in 
the  regular  Monday  Evening 
Concert  Series,  in  the  Thursday 
Noon  Series,  and.  on  a  selective 
basis,  m  a  gala  chamber  music 
concert  at  the  end  of  each 
semester  in  Jordan  Hall 


